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Re tas ACADEMY OF MUSIC. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Bevel Family. 
President—The Ri it. Hon, the Earl of DUDLEY. 
Principal—Professor Sir GEORGE A. MACFARREN, Mus.D,, Oantab. 


The Next STUDENTS’ CONCERT will take place Oct, 26th, in St JaMEs’s 
HALL, at Half-past Two o'clock, 

METROPOLITAN AND LOCAL EXAMINATIONS. 
London Centre (Royal Academy of Music). 

Metropolitan Examinations (for Artists and Teachers) will take place in 
January, 1884. a 

Local Examinations (of Musical Students) will take place in the Spring, 1884. 

Full particulars and Syllabus may be obtained upon application. 

The MICHAELMAS TERM will commence on Monvay, September 24th, and 
terminate on SATURDAY, December 22nd, Oandidates for admission (bringing 
music they can perform) may be examined at the Institution on Saturday, 
September 22, at Eleven o'clock, 

The COMPETITION for the JOHN THOMAS WELSH SCHOLARSHIP by 
Female Vocalists under 18 years of age will be held in the ACADEMY, on 


September 29th, 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
Tenterden Street, Hanover Square, W. 


L ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE COTTELL. 

The Directors invite attention to the recent extension and increased accom- 
modation, residential and otherwise. 

Fees from Two Guineas per term, residential from Fourteen Guineas, inclusive 
of the Musical and Fine Art Lectures. 

Free Tuition is awarded to talented young artists unable to pay fees by fund 
granted for this purpose. 

Prospectus (one stamp), Hon. Sec., 6, Tavistock Square. 


REAT WESTERN RAILWAY.—GLOUCESTER 
MUSICAL FESTIVAL.—On September 4th, 5th, 6th, and 7th, CHEAP 
RETURN TICKETS (ist 2nd, and 3rd Class), at a Single Fare and a Quarter, 
and available to return on day of issue only, will be issued to GLOUCESTER, 
to holders of Festival Tickets, from PADDINGTON at 5.30 a.m.; Windsor, 
9.45; Slough, 10.0 ; Reading, 6.30; Didcot, 7.1a.m. For time of Return Trains 
see Special Bills, which may be obtained at the Company’s Stations and Offices. 


J. GRIERSON, General Manager. 


NOTICE OF REMOVAL. 


AMBORN COCK, Musicseller (formerly of 63, New Bond 


4 Street), begs Sy roe! to inform his Friends and the Public that he has 
RkmMoveD from 23, Holles Street, Oxford Street, to 9, OONDUIT STREET, 
REGENT STREET, LONDON, W. (Hurcuines & KoMER). 


Borns PIANOS ON SALE, with 25 per cent. discount 
\¥ for cash, or 15s. per month (second-hand 10s. 6d. per month) on the Three 
Years Hire System.—Lists free of C. S11LEs & Co., 42, Southampton Row, 
Holborn, Pianos exchanged. 


“PEACEFULLY SLUMBER.” 


\ ISS HENDEN WARDE will sing Ranpreger’s admired 


Song, ‘‘ PEACE fe q 
Septembet’ We, FULLY SLUMBER,” at Harrogate, This Day (Saturday), 




















New Song for a Soprano Voice by J, L, HATTON. 
GOLDEN DREAMS. 
Sona. 


WORDS BY J. STEWART. 
Music by 
..44 B&tTTog, 
Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Where may be obtained, 


Composed by J. L, Harton, ‘A LONG GOOD NIGHT TO THEE,” 3s. 
THE RETURN,” 3s, ; and “THE GOOD SHIP ROVER.” 3s 





C. MAHILLON & CO., 
MILITARY MUSICAL INSTRUMENT MANUFACTURERS, 
AND MUSIC PUBLISHERS, 

42, LEICESTER SQUARE, LONDON, W.C. 


NEW MUSIC. 


B flat CLARIONET, with Pianoforte Accompaniment. 
CANIVEZ. Air varié - es “i os en pe ati os OR. 
AERTS. Fantaisie variée .., 2s, Od. 


B flat CORNET, with Pianoforte Accompaniment. 
CANIVEZ. Les Loupardspolka.. .. ... * = - <a en 


E flat or D FLUTE (or PICCOLO), with Pianoforte Accompaniment. 


CANIVEZ. Les Loupards polka... ae mime acai Is. 8d, 
OBOE, with Pianoforte Accompaniment. 
OANIVEZ. Air varié pet “ee ioc. on pom a ian . 2s. 0d. 
BASSOON, with Pianoforte Accompaniment. 
AERTS. Fantaisie variée ... és ‘ot wes rite # fe . 28. 0d. 





MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFint’s (of Naples) Oelebrated Strings for 
— manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for OHARLES ALBERT’s (of Philadelphia, U.8.)new PatentImproved 
Ohin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


Just Published—HARVEST ANTHEM. 
“BLESSED BE THOU, LORD GOD OF ISRAEL.” 
For Four Voices, by E. BUNNETT, Mus.D., Cantab. 
Octavo, price Threepence. 
London: Nove to, Ewer & Oo. 








Just Published, 


A FAIRY DREAM. 


Sona. 
Words by OLIVER BRAND. 
Music by 
P. VON TUGGINER. 
Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 





PLAYED AT THE PHILHARMONIC SOCIETY. 


AIR AND BOURREE 


FROM 


J. 8S. BACH’S ORCHESTRAL SUITE IN D. 
No. 1.—AIR. No, 2.—BOURREE. 
TRANSCRIBED FOR THE PIANOFORTE 
By 
EMANUEL AGUILAR. 

Price 1s. 6d. each. 

London: Duncan Davison & Co., 244, Regent Street, W 
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ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 





URRENT ACCOUNTS opened according to the usual 

practice of other Bankers, and Interest allowed on the minimum Monthly 

Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER CENT INTEREST, 
repayable on demand, 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. F 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSCROFT, Manager. 


MHE BIRKBECK BUILDING SOCIETY’S 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate  seemerse either for Building or Gardening purposes, 
Apply at the Office of the BIRKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

: FRANCIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane. 


LA POMPA DI FESTA. Grande Marche, pour Piano, & 
Quatre Mains. Par Ia@NaAcE GiBsoNE. Price 4s. London: DuNcAN 
Davison & Co., 244, Regent Street, W. 


THE STREAMLET, 
ETUDE DE SALON. 
BY 
LILLIE ALBRECHT. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

*«*The Streamlet,’ an Etude de Salon, for the pianoforte, by Lillie Albrecht, is 
cleverly designed, and has no small element of originality to qualify it.”— 
The Morning Post. 

“«The Streamlet’ (Etude de Salon), for the Pianoforte, by Lillie Albrecht. 
A pretty piece in the old ‘water-course’ form. It consists of runnin 
arpeggio passages in semiquavers, for both hands alternately, and ends with 
a rather bold cadence, a pro ion from the discord of the extreme sharp 
sixth (on D flat) to the tonic (F major) by contrary motion. The flat ninth 
(A flat) or the root (@) has been used by Miss Albrecht, and in such a case the 
resolution is ordinarily on the chord of the 6-4, stigmatised as ‘ fade’ (insipid) 
by Jean Jacques Rousseau, but useful at the cadence, especially where, as in 
concertos, a point d’orgue is wanted.”— Musical Standard, 
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Just Published, 


MUSICAL TRIFLES 


(GINGILLI MUSICALI). 
FoR THE PIANOFORTE, 
No.1. ‘‘ON THE SERPENTINE” (Arietta). 
No.2, “A LITTLE MAZURKA” (Piccolo Mazurka). 
No. 3. “THE GOLDFINCH” (Al Cardellino), 
Price 3s, each. 
London: Duncan Davison & Co., 244, Regent Street, W, 
Where may be obtained, composed by G. GartpoLpI, “ECHO DELLE 
MON TAGN E,” Canto Popolare Italiano, in G@uisa di Marcia, price 4s, 
Just Published, 
Two Sones sy FREDERICK F. ROGERS, 
I KNOW NOT YET .. ne af .. price 4/- 
(Words by G. CLIFTON BINGHAM.) 


OVERLEAF... 


London: Duncan Davison & Co., 244, Regent Stree 


.+ price 4/— 
t, W. 





Just Published. 


COME HOME SOON, ACUSHLA! 
Words by EDMUND FALCONER. 
Music by W. C. LEVEY. 
Price 4s. 
London ; Duncan Davison & Co., 244, Regent Street, W 





Just Published, 


BY THE RIVER. 


Sona, FOR SOPRANO VOICE. 
Words by JOHN FRANCIS WALLER, LL.D. 
Music by 
WALTER MAYNARD, 
Price 4s, 
Icndon: Duncan Davison & Oo,, 244, Regent Street, W, 








SONGS BY SUCHET CHAMPION. 


“THE TEST,” Price 4s, 
‘A GENTLE WORD.” Price 4s, 
“OLD ENGLAND, AWAKE.” Price 4s, 


London: Duncan Davison & Oo.,, 244, Regent Street, W. 


BACH’S PRELUDE anpD FUGUE, ALLA TARANTELLA, 
AND 


BEETHOVEN'S POLONAISE IN C MAJOR, 
Played at the Monday Popular Concerts, by 
MDLLE MARIE KREBS, 
Are published by Duncan Davison & Co., 244, Regent Street, London, W. 


Just Published, 
DEDICATED TO BRITONS AT HOME AND ABROAD. 
BRITONS BOLD. 
PATRIOTIC Sona. 


Words and Music by HARRY CROFT HILLER. 
Price 4s. 
London: Duncan ‘unten Oo. 244, Regent Street, W. 


COMPOSED FOR MDLLE VICTORIA DE BUNSEN. 


THE SAILOR’S GRAVE. 


Sone BY 
WALTER MAYNARD. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


** This is one of the most ening of Walter Maynard's recent songs, It is 
8 


melodious, and the accompaniment is very pretty and well written.” | 
—Lloyd’s Newspaper. ; 


NOW READY, in B flat, O, and D flat. 


I DARE NOT TELL. 


SONG. 
Words by MICHAEL WATSON. 
Music by 


WILFORD MORGAN. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published. 


LONGING. 


Poetry by MATTHEW ARNOLD (by permission of Messrs Macmillan & Co.). 
; Music by 
C. A. RANKEN, 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


CHARACTERISTIC PIECES 


FOR THE PIANOFORTE, 




















BY 
EDWARD SHARP. 














8.D. 8.D 
1. “SYMPATHY” 3 6 2. “SPRING”... ioe oe 
3. ‘ REGRET”... ooo «= oes SOG 4, ‘* DELIGHT” soo eee CG 
5. ‘* EMOTION” eo wit ® 6. ‘‘ANIMATION”  ,,, we 2 6 
—_— 8. “ARGUMENT” ... ao 8 
9. “ FELICITY” 4 0] 10. “RESIGNATION” ae 
ll, “ BELOVED” 30,2 —— 
3. 14, “RECOLLECTION” .., 4 0 
15. “GAIETY” .., 5 0] 16. “SUPPLICATION” wo &e 
L—_—— 18, “ADMIRATION ”... — oe 
19, ‘* CONSOLATION” 4 a 
21. “ EXULTATION”.., oi aS 
23, — 24, “PLEADING” _.. oe ee 
AL80 
SONATA IN G@ MAJOR poo we coo te eee eee ove 8 0 
SONATA IN E MINOR oe coe eos eos se ee 8 OO 
FIVE LIEDER OHNE WORTE (in One Book)... : ; 


RONDO GRAZIOSO  .., ue tee te mm hes 
Duncan Davison & Oo., 244, Regent Street, W. 


“GRASP THE FLAG.” 


UGH CLENDON’S new Patriotic Song, “GRASP THE 
FLAG,” will be sung at every Military Banquet during the Season. 


Fe VIVANDIERE, An original Operetta, for Two Vocalists 
(Mezzo-Soprano and Tenor). Written ‘and adapted by WELLINGTON 
GUERNSEY, the Music composed by AvGusr PiLati. Price, net, 7s. 6d. The 
Libretto, 6d, This charming Operetta was performed 50 nights at the Theatre 
Royal, Covent Garden, and is suitable for performance in any Theatre, Concert 
or Drawing Room, the music being effective, brilliant, easy, and melodious. 
—London: Duncan Davison & Co., 244, Regent Street, W. 


London: 
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CHERUBINI. 
(Continued from page 533. ) 


Of course, especially from the time that he became Director of 
the Conservatory, all the foreign artists who visited Paris went 
to pay their respects to Cherubini; Bellini, Meyerbeer, Mendels- 
sohn, Ferdinand Hiller, &c., all made a pilgrimage to the 
apartments at No. 19, Faubourg-Poissonniére, to which Eugéne 
Gautier dedicated some few years ago, a memento in one of his 
feuilletons of the Journal jel: 

“‘ We recollect with what respect we entered, in 1835, the study 
of the old Director, to get a copy of his Cours de contrepoint et de 
fugue, which had just been published, and in which he had recorded 
the elegancies once taught to his master Sarti by the pupils of that 
Berardi, who, in the 17th century, explained to the schools the 
secrets of musical ingenuity. Cherubini, with his worthy wife, 
océupied in the Rue du Faubourg-Poissonniére a modest set of 
rooms, where, when a child, we were sometimes admitted, Articles 
of furniture belonging to different epochs proclaimed the advanced 
age of the occupants. Tables with spindle legs stood near side- 
boards by Jacob, ornamented with gilt brass. A rather large 
portrait of middling merit, but broadly painted, represented a lady 
still young. This was Cherubini’s mother, a Florentine of the 
middle of the 18th century, who a hundred years before had, when 
she sat for her portrait, put on her best gown of white gros de 
Naples, embroidered with various-coloured silk. Her hair was 
powdered, and she wore on her slightly discoloured lips the amiable 
smile with which she used to welcome her husband’s pupils, for the 
great artist’s father was simply a teacher of music,”* 


One of the first foreign artists to call upon Cherubini in his 
modest and comfortable quarters was Rossini, and the first inter- 
view of the two men, both celebrated, the one already old, the 
other resplendent and beaming with youth, was rather original. 
Rossini himself gave me an account of it in days gone by, with 
the sly, smiling bonhomte which imparted so much value to all his 
narratives. It was somewhat amusing to hear Rossini, who him- 
self had retained a very strong Italian accent, reproducing in an 
exaggerated form the Franco-Italian language of Cherubini, and 
imitating the latter in a burlesque and somewhat highly-coloured 
fashion. It was at the end of 1823, and Rossini, with his wife, was 
passing through France on his way to London, whither he was sum- 
moned by a brilliant engagement. He had arranged his plans so as 
to be able to spend a few weeks in Paris. Scarcely arrived, he 
resolved that one of his first visits should be to his fellow-country- 
man, Cherubini, He went to the latter's residence, and, having 
been ushered into his drawing-room, sat down at the piano, while 
waiting for the master of the place, and struck up, at the top of 
his voice—and he possessed a superb one—an air from Giulio 
Sabino, one of Cherubini’s earliest Italian operas, which Rossini 
had learnt in his youth from the very artist who had created the 
part. Cherubini came in while he was singing, and said, not 
without some slight emotion ; “Che, che, che, so you know that 
air, do you?”—“ Yes, I do, Maestro, as you perceive.”— And 
where the deuce did you hear it, for it is a very long time since 
it used to be played? ”—“Oh,” replied Rossini, carrying out his 
graceful compliment, “I heard it in the streets, where it is still 
sung, and, having a good memory, I have retained it.” The 
reader may easily imagine that, under such circumstances, the 
two men soon formed an acquaintanceship. Cherubini was 
delighted, and they were quickly friends. 

When, the year following, Rossini settled in France, he became 
one of the intimate visitors at the house. Supple and quick as 
he was, it was not long ere he thoroughly understood Cherubini’s 
disposition, ere he knew how to get over his fits of obstinacy; 
like Boieldieu, he at last discovered how to obtain easily enough 
all he wanted from him. He indulged in his habitual frank mode 
of speaking, and sometimes did not hesitate openly to attack his 
old friend, In proof of this here is another anecdote:— 


One day he had a discussion with him about his daughter 
Zénobie, whom Cherubini obstinately persisted in not allowing to 
get married. Nevertheless, there was a chance of a good match for 
her; arich young man, private secretary to the Grand Duke of 
Tuscany, and professor in the University of Pisa, had long since 
demanded her hand, but in vain. Dining at Cherubini’s, Rossini 
led the conversation up to the subject, and told his host it was 
time he should consent to the marriage. ‘Che, che, che,’ said 





* Journal Officiel of the 17th July, 1877. 





Cherubini, ‘you will kill me if you talk like that.’—‘Confound it,’ 
replied Rossini, ‘ you have nothing ; you find an idiot ready to take 
your daughter without a dowry, without an outfit, without any- 
thing, and yet you turn up your nose at him. It is absurd !’—‘ Che, 
che, che. I will not allow any one to speak to me in that manner,’ 
answered Cherubini, getting angry.—‘ Oh, you will not frighten me,’ 
said Rossini, laughing. ‘Zounds! you possess more talent than I 
do, that is well known; but my pizzicati are worth more than all 
your fugues, look you !’” ¢ 

In reality, Rossini, who was always playing the sceptic, and of 
whom people were able to say, with some appearance of truth, 
that he passed his life in laughing at others and himself, was less 
indifferent than it pleased him to appear. If he did not bestow 
his affection uselessly, we may, nevertheless, affirm that he 
cherished deep affection for certain persons especially dear to him. 
I myself have, more than once, heard him speak in very touching 
terms of artists he knew in his youth and in the time of his 
greatest fame, among them being Bellini, Donizetti, Mercadante, 
Pacini, and Meyerbeer. Cherubini was one of those to whom he 
was fond of referring, not without tenderness, and I find a proof 
of the friendship which bound the two men to each other in 
various facts which I will mention, and which I learned from the 
old master’s family. 

One of the most interesting is assuredly the following. On the 
first, or one of the first nights of Guillaume Tell, the artists of 
the Opera, proceeded, after the performance, and under the 
guidance of Habeneck in person, to serenade Rossini. The latter 
then lived at No. 10, Boulevard Montmartre, in a house where 
Boieldieu, Carafa, and Frédéric Kreubé, formerly conductor at the 
Opera-Comique, also resided. { While, amid the applause of the 
crowd, which, despite the lateness of the hour, was soon attracted 
to the spot by what was going on, the orchestra began the 
overture to the masterpiece which the public had just received 
with enthusiasm, Rossini’s friends and colleagues went up to his 
rooms to congratulate him. They were headed by Cherubini, 
who was very naturally marked out, first on account of his age, 
and then by his double character as Director of the Conservatory 
and fellow-countryman of the hero of the little manifestation, 
to direct and command it. Scarcely was he in Rossini’s 
presence, ere he placed a wreath upon the latter’s head, and in 
the name of all addressed a few words to him. His emotion 
hardly allowed him to finish them, and very quickly the two great 
artists, weeping with joy and emotion at one and the same time. 


fell into each other’s arms and embraced one another with effusion. _ 


Cherubini was happy at the triumph Rossini had just achieved ; 
Rossini could not enjoy that triumph more thoroughly than by 
seeing the splendour of the homage it brought him from his old 
friend. 

(To be continued. ) 








Lerrsic.—In consequence of the tenor Schott’s engagement in 
Berlin, Benvenuto Cellini was only given four times at the Stadt- 
theater. It will, nevertheless, shortly re-appear in the bills. (Qy.— 
Dr Blivge.) d 

Ciara Louise Keiiocc.—Readers of the Record will be glad to 
learn that Miss Clara Louise Kellogg has now fully reconsidered her 
plan of retiring from the stage, and will be heard again in concert— 
and possibly in opera—next season. She will sail for home next 
Saturday. She has prolonged her stay abroad beyond the time 
originally set for her return, in order to avail herself of the instruc- 
tion of Sbriglia,|| who has developed some wonderful results in the 
treatment of her voice. Those who have heard her sing recently in 
private declare that there has been a marvellous improvement in her 
method. The American people are justly proud of the representa- 
tive American prima donna,—DEXTER SMITH. 





+ Arruur Poucin: Rossini, notes, impressions, souvenirs, commentaires, 
At the period when I thus saw Rossini, I shorthanded, so to speak, my 
conversations with him, and it was in this manner that I was subsequently 
able to reproduce a portion of them. I ueed scarcely say that I do not 
guarantee the absolute accuracy of his stories but merely that of my memory. 

t This house stood on the site now occupied by the entrance to the 
Passage Jouffroy; it was there that the three masterpieces of Rossini, 
Boieldien, and Carafa, respectively, Guillaume Tell, La Dame Blanche, and 
Masaniello, were composed. ’ 

|| Who, in the name of Alexander ab Alexandro, is Sbriglia?—Dr. 
Blidge. 
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BURLESQUES ON SHAKSPERE. 

The promised burlesque on Shakspere’s Tempest has given rise 

to some controversy. Two letters on the subject have been 

addressed to and published by the editor of the Daily News. We 
subjoin both. ie ot 
vo. I. 


May I ask if it is possible that the dramatic critic of the Daily 
News means to pass over without a word of disapprobation the 
proposal to burlesque Hamlet and The Tempest? I think many 
people must have been as surprised as I was to read your intimation 
of it in last Monday’s issue uncoupled with any word of disapproval 
or disgust. Surely the English stage may well be thought by 
Englishmen to have reached its lowest point of degradation, and one 
strangely in contrast with the honour we profess to pay to it, when 
two of the finest plays and finest works in all literature are to be 
sacrificed to the passion for burlesque. We had better consider 
ourselves no longer the same nation, and cease to pride ourselves on 
having wer te the foremost man in all literature when we descend 
to this without protest. Ido not think any language can be too 
strong on such a subject from a lover of Shakspere and of the stage, 
and one who cannot but contrast the present tastes of the public 
with the opinion formed of them by Milton two centuries ago :— 
‘*What wants there to such a towardly and pregnant soil but wise 
and faithful labourers to make a knowing people, a nation of 
prophets, of sages, and of worthies.”—I am, yours faithfully, 
W. KENNEDY. 

The foregoing is evidently from the pen of an enthusiastic 
amateur. The next comes from the author of the burlesque in 
preparation himself. 

No, II. 


‘*T know you are not friendly to burlesques—and probably not to 
burlesque-writers ; still, as a critic, as a judge who will have to 
try the case, it is hardly fair to range yourself on the adverse side, 
and to make your verdict a foregone conclusion. Patience a moment, 
and hear—or read. The existence of Robson was an excuse for a 
burlesque on Shylock, Macbeth, and Medea. Now, in looking about 
for a character, a novelty, for Miss Nellie Farren—who is a genius 
in her way, as Robson was in his—the notion of an Ariel struck me, 
and the more I considered it the more Iliked it. Iread the 7’empest 
carefully, and saw how Shakspere had given the chance of such a 
view of Ariel as the spirit of enterprise, and had struck the key-note 
of any amount of fun in the humorous notion of Prospero being 
absolutely dependent upon his ‘‘ properties” for his magic power. 
Evidently he had not had them with him when he was turned 
adrift by Gonzago in a boat with his child; or rather, as he must 
have had them with him (according to his own account) they were 
so packed up he couldn’t get at them ; otherwise, where would his 
enemies have been? Caliban’s one idea was to possess himself of 
the book. Well, in him I see a backward boy (done out of his 
rights, by the way), who, however, wants to acquire knowledge, and 
who does so in the end. How dull Miranda found the island you 
can judge from her speeches, and from her going to sleep when her 
father is prosing. The conspirators and the remorseful king are 
minor characters calling for no particular remark, except as padding 
to sustain a weakish plot.* Now, what doI do? Burlesque it? 
Not in the sense in which I understand burlesque, as, for instance, 
I burlesqued Fédora, Diplomacy, Ouida’s Strathmore, &c., &e. No; 
but I take the story and give it a turn similar (though not the same) 
to what Thackeray gave to IJvanhoe in Rebecca and Rowena, 
He took up the tale where Scott left off, but he reproduced the 
scenes and characters under changed conditions. I take the story 
with its leading characters ; I omit the tempest entirely (only a 
sca fog, when Prospero had forecasted a ‘ disturbance’), and Ariel, 
capable of assuming all sorts of shapes and forms, does so and wrecks 
the ship. The arrangement of scenes doesn’t follow the play. Of 
course, Trinculo and Stephano are not in it, for no one making a 
new comic story could take them or Caliban as far as he is associated 
with them and make them more funny whether in dialogue or in 
business (I know it all, having studied it) than they are in the 
piece. No one could take A Midsummer Night’s Dream and pro- 
duce a modern extravaganza, though they might (as Planché did) 
use the fairies out of it, who are immortal. No one deprecates a 
vulgar, coarse piece of buffoonry by way of burlesque more than I 
do. I have undertaken this very work as an advance on Blue Beard, 
as Blue Beard was (though you would not recognize it) a distinct 
advance ou what had preceded it. It forms one of the “‘ burlesque 
drama ” series—a generic title to which I have objections, but by 
which: Mr John Hollingshead sets store—and as it is a matter of 
indifference to the public whether what is really an extravaganza 


* Oh!—Dr Blinge. 











comes under the above heading. I haven’t any more to say, but the 
sum is that I am distinctly not burlesquing Shakspere’s 7'empest, as 
by burlesquing I understand my mode of treatment of Fedora, 
Diplomacy, Strathmore, &ec. F. C. Burnanp. 


The ingenious contributor of the article, “Theatres,” which 
appears weekly in the Daily News, makes his own reflections on 
both letters; and to these we shall have occasion to refer. 
Meanwhile, let no one forget that the venerated Poole wrote 
Hamlet Travestied, and did no one any harm—not even Shakspere ; 
and we are quite sure that the mildly persuasive F.C. B. bears 
no ill-will to the Bard of Bards (for “ Bard of Bards” he is, what- 
ever the late Albert Smith and the happily still flourishing Dion 
Boucicault may surmise) in his attempt to render the Tempest 
more diverting. Besides, has not F. C. B. observed that the real 
parody on Walter Scott's famous romance is not Ztebecca and 
Rowena, but the Legend of the Rhine? 


——9— — 


AN INTERVIEW WITH REMENYI. 


Remenyi has evidently been in Milwaukee. The casual reader 
would infer as much from scanning a recent issue of the Sentinel of 
that enterprising place in which a glowing and entirely unbridled 
interview took place with a very receptive reporter. We are told 
that ‘‘the faint sob of a violin came stealing down the still corridor 
of the Plankington House,” and that the ‘‘sweet note” escaped 
from the room of the Hungarian violinist, who was found by the 
scribe ‘‘ petting the instrument.” 

Remenyi is then pictured as entertaining the man of letters, first 
with a dinner, and then with remarkable statements on matters 
musical and scientific, that would make a gutta percha monkey 
laugh. He runs with phenomenal ease from one topic to another, 
and discusses with airy grace the merits of his thirty violins, and 
especially of the one instrument that is on exhibition, and was made 
by a pupil of Stradivarius. ‘‘It is absolutely. perfect,” exclaims the 
artist, ‘‘ in workmanship, beauty and tone. Listen! You shall hear 
it speak.” Remenyi caught up his matchless violin, and there was 
a wail of sorrow like the cry of a child. At the table the artist gets 
away with a generous menu, in which a double plate of maccaroni 
and oxtail soup, with a big dash of Mellor’s Great Malvern sauce, 
play conspicuous parts. E 

Remenyi tells the reporter how he likes to use the pencil occa- 
sionally himself, but finds that when he does ‘write the most 
spirited,” he is “saddest within,” and to excuse this extraordinary 
characteristic, he coyly says he thinks it is so among all men, and 
compares himself to Grimaldi, the clown, to clench the illustration. 
Remenyi unbosoms to the reporter that his marvellous violin is so 
susceptible to the touch that he could tell when a stranger had held 
it, for it showed on the surface and affected the tone, and he says 
‘“‘Germunda,” of New York, (who is evidently our old friend 
Gemunder), is one of the three makers in this country who can 
produce any instrument as good. As he rambles all over conversa- 
tional creation he does not fail to run in a compliment to Dame 
Nature. He is not annoyed, when playing, by noises springing 
from natural causes, and tells about a concert in which Niagara 
Falls played the bass and Remenyi first violin. That must have 
been a show worth the price of admission. Like unto it was another 
concert in Colorado, where, says he, ‘‘the surge of the river’s 
torrent helped me wonderfully.” Remenyi’s violin must have grown 
greatly in volume of tone since he left New York, until it can now 
enter the lists with a steam calliope and drown the notes of an 
elevated train. 

The beautiful unconsciousness of the interview, its violet-like 
modesty and retiring grace are too elusive to be reproduced here, 
but the reader need not be surprised at its conclusion, which is a 
tribute to Edison and Bob Ingersoll, and the startling assertion is 
made that to the former invention is nature. Altogether, the 
interview is readable enough, and about as good a puff as Remenyi 
could ask to see in any paper, even if he had written it himself. 

As all the Milwaukeeans probably believed every word of it, and 
religiously went to hear the player, 7'he Raconteur fails to see how 
anybody is hurt by the publication, not even Niagara Falls and the 
Colorado torrent. —New York Musical Courier. 








Newport, (VERMONT).—The operas of Jolanthe and Patience are to 
be performed here the first week in September, Miss Maud Hotchkiss 
sustaining the title part in the former, and Lady Angela in the 
latter. 
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OPERA IN DUBLIN, 


It is some time since Carmen has been given in Dublin, for 
some reason or other Mr Carl Rosa having omitted it from his 
répertoire during the past two or three seasons. The cast upon 
its last production differed entirely from that of last night if the 
parts of Dancairo and Michaela, filled by Mr Snazelle and Miss 
Clara Perry, be excepted. Mdme Marie Roze made her first 
appearance in Dublin as Carmen. Mr Barton M’Guckin for the 
first time essayed the trying part of José, and Mr Crotty was 
equally new to the Toreador. These were substantial reasons for 
a crowded house, and the strength of the cast in other respects 
will be indicated by mentioning the fact that the interesting roles 
of Frasquita and Mercedes, heretofore relegated to inferior 
artistes, were last night entrusted to Misses Annie Albu and 
Marian Burton, * * * * The song, “Thou shalt hear me,” 
which was given with considerable effect by Mr M’Guckin, not- 
withstanding its great difficulty, breathes a passion, a sensuous- 
ness, that, even without words, would be plainly discernable, 
and the music written for Michaela, rendered so exquisitely 
by Miss Clara Perry, conveys as clearly as language could 
the varying emotions that sweep across the bosom of the peasant 
girl, whose devotion to her soldier lover carries her through so 
many difficulties and dangers. This is also the case in the duet 
between Michaela and José in the first act. When the curtain 
rose upon the first scene the house was simply packed, and the 
appearance of Mdme Roze as Carmen was most eagerly looked 
for. It isa part that has been elsewhere to a considerable extent 
associated with her name, and she has shared in many of the 
earlier triumphs of the opera’s production. Last night her work 
may be described as two-sided, her singing not reaching a very 
high standard, while her acting was almost perfect. This was so 
all through the opera. In the first act, where the vocal artist has 
the greatest field, there was some dissatisfaction, in the second 
and third there was enthusiastic approval. Without any sugges- 
tion of coarseness in the portrayal the impersonation was that of 
a woman whose amours, to use the language of Escamillo, seldom 
lasted six months. There was passion in her glances, voluptuous- 
ness in her movements, and fickleness in the cast and action of her 
thoughts. With splendid art was the workings of the gipsy mind 
revealed—the recklessness, the gaiety, the love, the contempt, the 
hatred, and finally the fatalism that elevated the final act of a life 
into one of supreme devotion to an ideal. In its own wild way 
the picture was very human, the dénouement terribly real and 
truly consistent. As a stage picture merely, nothing could be 
finer than the second act, and the composer’s highest genius 
is discernible in the sombre atmosphere that surrounds the open- 
ing scene, and the melancholy strains in which the cards are 
questioned, and foretel doom and death. Mdme Roze’s rendering 
of some of the chief passages in the opera is scarcely equal to 
what her reputation in the part has led one to expect; but, ac- 
cepting her work as a whole—one in which the thought and 
the accomplishment may largely differ—it is one that cannot, and 
did not, fail to give both pleasure and satisfaction. There is 
ample reason to congratulate Mr M’Guckin upon the result of his 
effort in a part that as an actor is the most ambitious he has yet 
attempted, The tenor requirements have in this opera been very 
ill-considered by the composer. That which is written for him is 
difficult, and is arranged to fit in most awkward intervals, so that, 
with the exception of the song, “Thou shalt hear me,” and the 
duet parts with Michaela in the first act, there is little that calls 
for very much study. There is, however, a great field for the 
actor, as any one who has seen Mr Nordblom in the part will 
remember, and Mr M’Guckin succeeded admirably, playing with a 
spirit well tempered with discretion. Altogether the verdict was 
entirely in his favour. Mr Crotty, as the Toreador, was powerful 
and picturesque. The great song was a great success, and the 
Imposing figure in the scarlet mantle looked every inch the bull- 
fighter. Of course the song was encored, and had to be repeated 
—an artist of very much less figure would have felt amazed if 
a re-demand had not been given—amid “a tumult of applause.” 
Miss Perry has already been heard, and has achieved a reputation 
a8 Michaela, It would not be easy to overpraise her performance, 
which evinces neither obtrusiveness of style nor slavish adherence 
to precedent, and had only its own intrinsic merits to reoommend 
it. The graphic picture in the third act depended largely upon 
the gipsy ‘women, represented by Misses Albu and Barton, the 








trio in which the cards are read, forming one of the most charac- 
teristic pieces of writing in a scene where the genius of the com- 
poser aciually revels in the wealth of material which lie to his 
hand. It would be hard elsewhere to find greater contrast than 
may easily be discovered between the gaiety of the scene at the 
inn and that in which the fates speak from the cards and predict 
gloom and death. The trio was exquisitely given. The buffo 
parts were in the best style of Messrs Snazelle and Leumane. 
The quintet in the third act was, perhaps, as warmly appreciated 
and applauded as any other portion of the work. Mr Henry Pope 
was very good as Zuniga. Lsmeralda will be repeated to-night.— 
Abridged from the “ Irish Times,” Aug. 25. 


ae 
WAGNER AND THE BERLIN OPERA. 


The news that the right of performance of the Nibelungen 
Tctralogie has been secured for the Royal stage will be greeted with 
the greatest interest by cosmopolitan opera-goers. Attempts to 
secure its production have been several times made before, but the 
well-known obstinacy of the composer rendered them futile during 
his life ; and now, even after his death, the arrangement has not 
been devoid of difficulties. Some month ago a law suit between 
Angelo Neumann, and the heirs of Wagner was threatened, owing 
to his action in selling the performing right of the Ring, which he 
alleged was his own property, to the managers of the Berlin opera 
stage, but those disagreements have apparently been compromised. 

The difficulties which in former times rendered the production of 
the greatest work of the musician of the future impossible were 

urely artistic. Wagner would not allow any one of the operas to 

e performed singly, and the gigantic undertaking of giving the four 
parts (including the introductory ‘‘ Rheingold”) of the tetralogy on 
consecutive nights was not thought feasible on a stage which gives 
a different performance as a rule every night for some nine months 
of the year. Another difficulty arose from the fact that Wagner 
insisted upon the employment of Herr Anton Seidl as conductor, 
the result being that up to now the performances have been given 
by the Bayreuth company in the Victoria Theatre, a theatre which, 
like the Alhambra in London, occupies itself principally with 
scenic displays, and possesses a sufficiently spacious stage to meet 
the extraordinary requirements of the colossal work in question. 
The death of the composer has, however, now rendered modification 

ossible, and Die Walkiire, which has always been a favourite of the 

erlin public, has been announced for this autumn’s season. It is 
to be hoped that some judicious excisions may be effected, as an 
opera which lasts more than four hours is dangerously wearying both 
to singers and audience. At the same time it cannot be denied that 
the Berlin public has proved itself quite prepared to sit through the 
immense length of the work, seeing that the places for the Walkiire 
last autumn were time after time absolutely all sold out long before 
the day of performance. Why the Nibelung’s Ring does find such 
unbounded admiration with the German public, while in England it 
met with such very moderate success, is not easy to explain. It is 
probably owing to the fact that the nation we sometimes characterise 
as phlegmatic does really possess far more of the capability for 
intense passion, and what we feel tempted to call “idealised sensu- 
ality,” than its more practical English kinsmen. The idea that 
Wagner’s music belongs to an advanced school, which none but the 
elect of musical circles can appreciate, is an entire mistake. Wagner 
inspires as great enthusiasm among the comparatively uneducated 
classes as among those of greater technical requirements—nay, 
frequently more. The programmes of the popular orchestral concerts 
in Berlin are enough to prove this. Now, however, that the 
separate operas of the Nibelung’s Ring are to become part of the 
répertoire of the Royal Opera, the disbeliever in the music of the 
future will have the opportuuity of observing how far they bear the 
test of familiarity, an low much of their enormous popularity was 
merely due to the fact that they were seldom to be heard. 

The part of Siegmund is to be taken by Herr Niemann, who was 
the first to introduce that hero to the public ; the part of Wotan, 
with the celebrated ‘‘ Farewell,” will be allotted to Herr Betz,* the 
Berlin baritone; and Briinhilde will be represented by Frau 
Sachse-Hofmeister.—Berlin correspondence of the ‘‘ Daily Telegraph.” 








Atrona.—J. P. R. Reinecke, father of Carl Reinecke, conductor 
of the Leipsic Gewandhaus Concerts, died here lately, aged eighty- 
eight. He resided as teacher of singing and music in this place 
upwards of twenty years, and was afterwards for a quarter of a 
century organist and music-master in Segeberg. 


* Also the original at Bayreuth (1876)—Dr Blivge. 
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EXCERPTS FROM PARKE'S MUSICAL MEMOIRS, 
Excerpt No. 31. 
1796. 
(Continued from page 527.) 

Not conceiving that there would be any scarcity of conveyances, 
we deferred ordering a post-chaise until morning, when we were 
called at six o’clock ; and, to our great surprise, we learnt that 
every carriage had been bespoke during the previous evening, and 
had departed. This was to me and my companion astounding 
intelligence, for we were to perform at Limerick the following 
evening ; and, it being near the commencement of the races there, 
we were aware of the difficulty there would be of procuring horses, 
&c. We therefore made another effort as a dernier ressort, by 
inquiring of the landlord if there were any other means by which 
he could enable us to proceed. He replied, that he could provide 
us with horses if we would put up with the old chaise then standing 
under the shed ; and like drowning men who catch at a straw, we 
agreed to this, and retired into the house to breakfast, whilst the 
chaise was getting ready. By the time we had finished our meal 
the carriage (a beautiful set out) was at the door. It had four 
horses to it, all of which were such miserable hacks as would have 
required a number equal to the team of our York waggons to have 
got on even with a small degree of celerity : and the ‘‘ Nimrods” 
who bestrode them looked, as Falstaff says, ‘‘as if they had been 
taken down from a gibbet.” We, however, set off for Maryborough, 
the shire town of Queen’s County ; and from the pace being such, 
that we might have been distanced by an active snail, and there not 
being a single glass to the windows of the chaise, during a heavy fall 
of rain, we were wet through before we arrived there. After a 
short stay to refresh the poor hacks, we jogged on thus till the 
evening, when, in descending a trifling declivity, within half a mile 
of Borris in Ossory, the two leaders went down like shot, compelling 
us to walk to the inn, which looked more like the house of a farmer 
than one for public accommodation. On entering, however, tired 
and disgusted with our day’s journey, we ordered beds, and inquired 
what we could have for supper ; to which the woman who attended 
replied, ‘‘ Faith, gentlemen, you may have just what you plaise : ” 
and on being desired to bring a bill of fare she departed, and we saw 
no more of her tillan hour had elapsed, when, on the bell being 
rung, she returned and informed us that there was nothing to be 
had but a corned shoulder of mutton, She was proceeding, like 
Boniface, to enumerate the luxuries she could have set before us on 
such and such a day, when we cut her short by desiring her to brin 
Ireland’s favourite dish, which, when placed on the table, exhibited 
little more than the anatomy of one of the shoulders in question. 
This disappointment was vexatious, from our being hungry as well 
as fatigued ; but as there was no other inn in the place, there was no 
resource, and we retired to rest. It may be observed that travelling 
in Ireland differs greatly from that in England. In England, when 
you arrive at an inn, you are received by the master or mistress of 
the house with the utmost attention. At dinner or supper the 
landlord places the first dish on the table, remaining in attendance 
for a short time to see that all things are properly arranged. In 
Ireland, when your carriage stops at an inn-door, the man of the 
house, together with his wife and daughters, like rabbits in a 
warren, come out to take a peep, then run back to their holes and 
you see no more of them. At four o’clock the following morning we 
left Borris in Ossory for Roscrea, county of Tipperary, a distance of 
six miles, which, with four horses, we socomphiched in two hours! 
When we had arrived at Roscrea (a considerable town), one of the 
horses it was discovered had cast a shoe, which, owing to the farrier 
being out of the way, caused a delay of an hour. He was at length 
found in the public house, out of which he sallied with a smiling 
countenance, exclaiming ‘‘ Here I am, my jewel; 1 have only been 
knocking another nail into my coffin,” (viz., taking another glass of 
whisky). This jolly vulean, who was as rosy as the parish priest, 
brought from his forge a shoe for the poor horse, who, being sorely 
fagged with the preceding work, was so overcome with sleep, that 
when the blacksmith’s man lifted up his hind leg to fit it on, he 
literally laid down upon him. Without any further disasters we 
arrived in the evening at Nenagh, and at Limerick at night, when 
the performances at the theatre were ended, being, as they say in 
that country, ‘‘ just time enough to be too late.” Limerick is a 
large and populous city, having an old and new town; the latter is 
very handsome. It has a noble bridge over the river Shannon ; and 
its climate is so remarkably damp that scarcely a day passes without 
showers of rain descending, which the natives say are the tears 
which St Patrick sheds for the sins of the people. “The women of 
Limerick, like our Lancashire witches, are proverbially handsome. 
Limerick is also famous for strong whisky, fine salmon, and mealy 
turkeys! I was present at the Limerick races, where I beheld a 





gratifying, though perhaps a rude scene. The course, which is in 
an extensive valley, exhibited a long range of booths for the accom- 
modation of the visitors, in a tent-like style, embellished with 
painted signs-of various figures, as a boot, a Pig, @ gridiron, &c., 
reminding one of Tenier’s celebrated Dutch fair; while the scene 
was beautifully diversified by the surrounding eminences, being 
adorned with the wives and daughters of the farmers of the county, 
whose naturally good countenances were considerably heightened by 
their universal costume of blue and scarlet cloaks, and white 
starched cocked-up caps, in the distance resembling a profusion of 
sweet comtits regularly disposed on a desert cake. The race of the 
last day was for the Hunters’ Stakes, for which, among others, a 
horse of Lord Barrymore’s ran, rode by his lordship’s brother. This 
fine animal, when just at the winning-post, either from the anxiety 
of its rider, or his want of skill in jockeyship, was thrown down ; 
but luckily fell sufficiently forward to win the race, This was 
literaily tumbling into a good thing ! 

At Limerick we joined Mr Ashe and Mr Yaniewicz, the well- 
known performers on the flute and violin, who, together with 
myself, performed in a concert given by Mr Daly in the theatre 
there, to the thinnest audience I ever beheld, inasmuch as it con- 
sisted of only four persons, viz., one gentleman in the pit, (who 
was there when the concert began,) and Lord Barrymore, his 
brother, and Mr Bellamy, the singer, (on a visit to them), who came 
into the boxes just before it ended. I was ata loss to account for 
this almost total desertion of the public, it being the race week 
and the place uncommonly full of company, till I was informed that 
Mr Daly had promised to send there a theatrical company, and that 
not having kept his word, the nobility and gentry had in resent- 
ment agreed not to attend any other species of performance. That 
the eke classes might have come to such a determination I did 
not doubt; but what had deterred the inhabitants of that large and 
populous city from being present I could not conceive, unless it was 
that the climate of Limerick, though proverbially damp, was not 
sufficiently so to wet [whet] their appetites for music. 

From Limerick we set out for Cork, to give some concerts for the 
account of Mr Daly in the theatre in that city. We stopped to 
breakfast in a town called Bruff, (inhabited by those people called 
‘* White Boys,”) ten miles from Limerick. Our breakfast consisted 
of tea, coffee, eggs, bread, and home-made butter, the latter of 
which the man of the house termed princely. Though his butter 
was not such as might with Le seg be called so, it was sure 
enough high in rank ; so much so that I could not eatof it. Having 
finished our meal, Mr Bowden, who was more acquainted with the 
customs of the country than myself, left the parlour, which looked 
on the road, to inquire why the post-chaise, which had been ordered. 
to be ready for some time, had not come to the door. The ‘‘ man of 
the house” replied, ‘On my faith, it is all owing to that idle 
serving-man of mine, who is such a sloth, that if he had a flea biting 
him on the cheek he would be too lazy to put up his hand to drive 
it away.” While this was going on, one of the troop of beggars, 
who in Ireland infest the doors of an inn, a tall, rawboned fellow, 
with a tremendous shillelah in his hand, (who had witnessed our 
arrival), continued marching forwards and backwards before the 
windows, casting a grim look through them, sufficient to have 
blighted all the » Bal, a there been any there. On lifting up the 
sash of one of them, I laid a sixpence on its ledge, which the fellow 
would not take up, saying repeatedly ina aw ing voice, ‘‘ Take it 
up again, its not enough!’ Recollecting that I was alone amongst 
a set of miscreants who had a very short time previously hanged a 
respectable magistrate for some fancied offence, I hesitated for a 
moment, but at length, despising the insolence of the fellow, I took 
the sixpence back again and shut down the window; on which the 
ruffian, together with several of his associates, endeavoured to force 
themselves into the room in which I was (for what purpose I know 
not) ; but were repulsed by my friend, ‘‘ the man of the house,” and 
his servants. On the chaise coming to the door it was instantly 
surrounded by the whole fraternity of mendicants, some of whom 
being paralysed, blind, blear-eyed, and leprous, presented a spectacle 
truly disgusting. On getting into the carriage we gave them some 
money ; but as they perhaps thought it insufficient, I discovered, 
after having ridden a mile or two, that one of them, probably he 
who had all the time stood weeping, had borrowed my bandana silk 
handkerchief to wipe his eyes with. We stopped to sleep at 
Charleville, county of Cork ; and as going to bed supperless at an 
inn insures damp sheets, we ordered a roasted fow », &e., to be 
prepared immediately. After waiting an hour, we inquired of ‘‘ the 
man of the house” the cause of the delay. He told us it was 
occasioned by the trick his turn-spit dog had played him, who, on 
seeing us alight from the post-chaise, instantly made off, and could 
not be found till after half an hour’s search he was discovered in an 
outhouse, hid amongst a pile of faggots! The sagacity of the dog 
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pleased us so much that we went to the kitchen to look at him. 
The little animal, who had probably received a beating, looked at 
us piteously, whilst with tears in his eyes he worked hard, as if 
desirous to atone for his fault by penitence and industry. In the 
morning we proceeded on our journey, and had an opportunity of 
viewing the ruins of the Abbey of St Francis, at Buttevant, whose 
surrounding walls are prey hee sed of human bones! and the 
pretty town of Mallow, the Bath of Ireland. At Cork we performed 
in three concerts with great éclat. During the time I remained in 
Cork I was waited on at my lodgings by a deputation from the 
committee for managing the annual benefit for the hospital, to 
request me to play a concerto on that occasion, which I did with 
unfeigned pleasure. That the Irish gentry cannot be justly accused 
of a lack of attention to public characters, the following instance of 
politeness will prove. A gentleman, whose name at this distance of 
time I regret to say I cannot perfectly recollect, but whose domain 
was in the vicinity of Cork, invited Messrs Ashe, Yaniewicz, 
Bowden, and myself, to make an aquatic excursion with him in his 
yacht to the cove of Cork, one of the finest harbours for shipping, 
and one of the strongest fortifications, both by art and nature, 
perhaps in Europe. This invitation being accepted, we sailed down 
the river to the cove, and were induced to pass the fortified gut, and 
to make a trip of four or five leagues on the Atlantic Ocean, after 
which we returned to the cove, where we cast anchor, and sat down 
in the cabin to an elegant cold collation, passing a couple of hours 
with as much satisfaction as we could have dine at the City of 
London Tavern, In the evening we returned to Cork up the river 
Lee, whose banks are richly adorned with the elegant seats of many 
of the nobility and gentry, among which the Marquis of Thomond’s 
is eminently conspicuous. At Cork I separated from my musical 
friends, Messrs Ashe and Yaniewicz, and left in the mail-coach for 
Dublin, in ea ig with the well-known singers, Messrs Bowden 
and Townshend, of Covent Garden Theatre. W e slept that night at 
Kilkenny, that famous city, where according to Garrick’s Irish 
gentleman in the Jubilee, are to be found 

Fire without smoke, 

Wit without joke, 

Puddings without eggs, 

Rabbits without legs. (Welsh ones.) 


(To be continued, ) 
—o—- 


NEW ORGAN AT FRIERN BARNET, 

A new organ was opened at All Saints’ Church, at the above 
place, on the 28rd ult. (the eve of St Bartholomew), when Mr 
J. C. B, Tirbutt (organist of All Saints’ Church, Reading) played 
the following selection of pieces :— 

Tutroduction and Air, varied (Hesse); Two Andantes (Batiste); Fugue 
in E flat, “St Ann” (Bach); Fantaisie, ‘‘Q Sanctissima” (Lux); Air, 
“Let the bright Seraphim” (Handel); Andante Cantabile, 4th Concerto 
(Sterndale Bennett) ; Romance sans paroles (Guilmant) ; Festival March in 
D (Smart), 

The offertory was devoted to the organ fund, 

DESCRIPTION OF NEW ORGAN, 
; SWELL OrGan (CC to G).—Lieblich bordun, closed wood and metal, 
56 pipes; open diapason, zinc and metal, 56; keraulophon, zine and metal, 
56; robr fléte, closed wood and metal, 56 ; principal, metal, 56 ; gemshorn, 
metal, 56 ; cornopean, metal, 56 ; oboe, metal, 56; vox humana, metal, 56. 
Total 496 pipes, Tremulant acting on swell, 

Great OrGaAn (CC to G),—Open diapason, zinc and metal, 56 pipes, 
horn diapason, wood and metal, 56; violin diapason, zinc and metal, 56 ; 
hohl fléte, closed and open wood and metal, 56; octave, metal, 56; har- 
monic flute, metal, 56 ; super octave, metal, 56; full mixture, m1. ranks, 
metal, 168; trumpet, metal, 56, Total 616 pipes, 

Cuor OrGAN (CC to G).—Salicional, zinc and metal, 56 pipes ; 
dulciana, zine and metal, 56; lieblich gedacht, closed wood and metal, 56; 
octave viola, metal, 56; fitite octaviante, metal, 56; piccolo, metal, 56; 
clarionet and bassoon, metal, 56. Total 392 pipes. Spotted metal from 
4ft. C upward, 

PEDAL ORGAN (CCC to F).—Open diapason, wood, 30 pipes; sub-bass, 
closed wood, 80 ; violoncello, wood, 80; bass flute, closed wood, 30, Total 
120 pipes, 

Coupr.ers, &c.—Octave swell to great; sub-swell to great; swell to 
Sreat ; swell to choir; swell to pedals; great to pedals; choir to pedals ; 
swell tremulant, 

; Summary.—Swell organ, 9 stops, 496 pipes; great organ, 9 stops, 
616; choir organ, 7 stops, 392; pedal organ, 4 stops, 120. Total sounding 
stops, 29; 1624 pipes. Three combination pedals to swell ; three com- 
bination pedals to great and pedals ; one great to pedals on and off. 

The organ—measuring 22ft, high, 18ft, wide, and 12ft. deep, 





the case pitch pine, varnished, with two fronts—wes built at a 
cost of £800 by Messrs Bryceson Bros., of Islington. Towards 
this sum about £500 has been already given (chiefly by friencs 
at a distance), and the Vicar will thankfully receive further 
donations. 
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DEATH AND GLORY. 





The shadows of night had ended the fight, 
A handful of men to a host, 
Hard-pressed by the foe, they struck their last blow, 
And bravely they died at their post. 
With valour unstained a soldier had gained 
The heights overlooking the foe, 
And planting his flag aloft on the crag, 
‘Cease firing” was heard from below. [Bugle call. 


Now grasping with pride the horn by his side, 
Defiance rolls out on the air ; 

Alas ! not a sound from comrades around— 
Alone he the standard must bear. 

The darkness of night conceals from his sight 
The victors elate from the field, 

Till close on his rear the foemen appear, 
And proudly command him to yield. 


‘* Ah! ne’er will I yield, though red is the field 

Where comrades lie wounded and dead, 

To guard the old flag, though now but a rag, 
My last drop of blood shall be shed.” 

Then seizing the flag, he leapt from the crag, 
The musket-shots ringing above ; 

But deem him not weak, the tear on his cheek 
Was the soldier’s last tribute of love. 


Copyright. WETSTAR. 
———eeeeeeeeeoeeeeeeeeeeeeeeeeeeee5enueeeeeeee 


Bap KissincEN (BAVARIA).—Among the several ‘Cur-Orchestras ” 
in Germany, which are to be met with at Baden-Baden, Ems, Wies- 
baden, Karlsbad, that at Kissingen is the most distinguished, on 
account of the perfection with which every piece is performed, and 
of the excellent programmes, which embrace a large field of musical 
literature, and thanks to the liberality of the Capellmeister, Herr 
Alexander Eichhorn, offer not only well-known works, but also 
many new compositions, which deserve to be heard, but are often 
shelved by those in power, from motives not always just. During a 
short sojourn here we heard, amongst other pieces rendered by the 
Curkapelle, Beethoven’s ‘‘ Leonora ” Overture (No. 3), the Finale to 
Beethoven’s C minor Sinfonie, Weber’s Overture to Euryanthe, 
Selection from Wagner's Liebesmahl der A postel, also the Overture 
to the opera Florin von Numiir, by C. Oberthiir. The same author's 
Overture to Macbeth, and a Prelude entitled ‘ Shakspere.”” Herr 
Capellmeister Eichhorn, whose talent and amiable disposition are 
appreciated, is a great favourite with the visitors to Kissingen. 
Among the concerts which are looked forward to here with particular 
interest is the one annually given by Mr Charles Oberthiir, from 
London. It took place on Wednesday, August the 22nd, and was 
attended by the élite of society, among whom were the Persian 
Ambassador, Baron von Imhoff, from Coburg, Baron Lochner, &e. 
Mr Oberthiir was assisted by Madame Matilde Zimeri and Mons 
Albert, both from London. Madame Zimeri created a “‘ sensation ° 
by her singing of Gounod’s “‘ Per chi piangi,” and songs by Liszt, 
Rubinstein, and Reinthaler. Mons Albert played a Morceau de 
Salon and Caprice de Concert for the violoncello, both his own com- 

osition; he was excellently accompanied on the pianoforte by Mr 
Hecht, of Manchester. Mr Oberthiir, who was received with 

eneral approbation on his appearance, played, in masterly style, his 

'antasia on Meyerbeer’s Dinorah and another very effective Solo, 
‘“‘ Meditation,” being unanimously recalled after each. The concert 
concluded with Mr Oberthiir’s Duo for harp and violoncello, “‘ La 
priére.” There were also present some distinguished musical 
cognoscenti, as Dr Langhaus, from Berlin, and Commissioner Rath 
Kahut, Redacteur of the Leipzig Musical Gazette. 
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TO CORRESPONDENTS. 

E. pe W. (Parts).—If our correspondent ask questions of im- 
portance without informing us where to address answers, how can 
we be sure that the answers will reach their intended destination ? 

Aw Eneutsu Musictan.—Next week. 

Porruyry. —Gounod’s Redemption is to be performed next 
Thursday, at the Gloucester Festival. 








To ApVERTISERS.— The Office of the MusicaL Wor.pis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements not later than 


Thursday. Payment on delivery. 
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Aocturn, 


The dead-beat, stiff-legged cart-horse stands to drain 
The shallow draught of sleep that labour buys ; 

The weary watch-dog shuts his sunken eyes 

And s’umbers silent by his iron chain. 

Even the caged lark has forgotten pain, 

And dreams that, free and far away, he flies 
Through the blue day’s illimitable skies, 

With voice no more uplifted to complain. 


The moon soars like a solitary bird 

From the cloud-flowers’ fantastic silver bloom. 
And all beneath is dark, and nothing loud. 

The murmur of the sea is hardly heard 

This summer night of gloriousness and gloom, 
Ard, lo, the moon is covered m a cloud, 


F. J. 








HECTOR BERLIOZ’S REQUIEM* 
(Concluded from page 524.) 

The first number (“Requiem and Kyrie”) is, probably, the most 
simple, and, on account of its simplicity, the most expressive. 
Gloomy and mysterious, an unpretentious figure repeatedly crops 
up, while connected with it are three heavy blows, as though with 
a hammer, given by the whole orchestra: the knocking of death. 
Sweetly melodious is the “ Te decet Hymnus” of the tenors and 
basses, on a surging figure for the violoncello; then soft female 
voices, accompanied by flutes and oboes, join in. Here there is a 
touch of the pious style of old church music, but it is the only 
one, perhaps, in the whole Requiem. This introduction is 
followed by what is really the representation of the Day of Judg- 
ment, The effect of the “Dies Ire” is rather disappointing, 
Ilere, where most composers come in with full, overwhelming 
power, Lerlioz begins almost timidly, with a poverty-stricken, 
hesitating theme, accompanied unisono by a few instruments, A 
trembling unrest overcomes the voices, which quickly lose every- 
thing like supremacy, and are merged into the orchestra, which 
becomes more and more stirred up. Suddenly a stormy chromatic 
passage of all the strings, like a terrible gust of wind, sweeps by ; 
it is repeated after an anxious and general silence, and then there 
bursts forth the dreadful fanfare of the “Tuba mirum,” first in 
the East, then in the West, then on the North and South, and, 
lastly, everywhere at once. Berlioz has posted in the four corners 
round the main orchestra four smaller orchestras of brass instru- 
ments ; from all quarters of the globe the trump has to awake 
the dead. A tremendous effect, accomplished, it is true, by 
tremendous means. Berlioz is here in his element, and was not a 





* From the Neue /reie Presse, 





little proud of his “ Tuba mirum.” ‘ Poor Mozart,” he once ex- 
claimed, when that great master’s Requiem was mentioned, “ to be 
contented with one trombone, when five hundred would not suffice 
to portray the horrors of the last Judgment!” Berlioz forgot 
that, compared with infinity, 500 trombones are not worth much 
more than one or two, and that the musical idea is of higher im- 
portance than the mere actual sound, Even when equipped with 
500 trombones, Berlioz is not to be compared to Mozart. Nor 
was he, with his five orchestras, without predecessors and without 
successors in the history of sacred music. In the year 1801, 
Lesueur, his master, and, in many pieces, his model, had a Sym- 
phony of his, to celebrate the restoration of peace, performed in 
the Church of the Invalides (then the “ Temple of Mars”), on 
which occasion he stationed in the four corners of the edifice four 
bands, which were to characterize four different emotions of the 
mind. And, a few months previously, Méhul had on the anni- 
versary of the 14th July, employed three bands in a similar 
composition. If Méhul allowed himself three bands, and Lesueur 
indulged in four, Berlioz could not, of course, do with less than five. 
Verdi has imitated the effect more soberly in his Requiem, 
where he represents the same thing by trumpet-calls or trombone- 
strains, answering each other from the four corners of the 
orchestra, The moving effect of Berlioz’s “ Tuba Mirum” never 
fails; no one can escape it. We should observe, however, with 
what art he paves the way for the thunder-like explosion, Up to 
this point the brass and the kettle-drums, the cymbals and the 
big drum, have remained quiet; the ear has not as yet once heard 
the sound of trumpet or trombone. Then comes the mighty out- 
burst of them.t After this outburst, all the instruments in the 
orchestra, including stopt horns and the dull murmuring tremolo 
of the violoncellos and double basses, accompany the opening bars 
of the “Mors stupebit,” a moving piece of composition, through 
which trickle all the horrors of annihilation, At the words: 
“ Liber scriptis proferetur,” the mighty brass again comes in, and 
is afterwards strengthened by the awful sound of thetamtam andthe 
cymbals. Theeffect of the full chords of the ten pairsof kettle-drums 
is here very remarkable. How well Berlioz understood the art of 
contrast he proves by, among other things, inserting between the 
“Tuba mirum” and another powerfully gloomy piece, “ Rex 
tremende majestatis,” a slow lament of the tenors (“Quid sum 
miser?”), accompanied only by English horn, violoncello, and 
bassoon. Yet this movement, as well as the following a capella 
chorus, “Queres me,” is among the weakest things in the composi- 
tion. When Berlioz cannot work with orchestral colour, he is 
lost; his vocal writing is not effective. Let the reader think of 
similar numbers by Mozart: the “ Ave verum,” for instance, A 
greater impression is produced by the broadly-planned, brilliantly 
scored “ Lacrymosa,” which, despite numerous eccentricities, is 
one of the best numbers of the Requiem, and can be endangered 
only by the exceptionally high position assigned to the tenors. 
The conductor, Herr Gericke, has adopted the clever expedient of 
strengthening them almost invariably by altos. We know from 
the first act of Wagner's Lohengrin how successful this admixture 
of voices is, The following Offertorium in D minor, described by 
Berlioz as a “ Chorus of Souls in Purgatory,” is a bizarre specimen 
of writing. The singularly severe melody is given entirely to the 
orchestra, and the accompanying vocal strain of the unhappy 
Souls moves exclusively between two notes—small a and small b.} 
Berlioz tells us in his Memoirs that, after one of his concerts in 





+ An analogous effect, all differences notwithstanding, occurs in Richard 
Wagner's Liebesmahl der Apostel. The first two-thirds of the work are 
exclusively taken up by @ male chorus, without any kind of accompaniment. 
It is only at the words: “ Welch’ Brausen erfiillet die Luft,” that the 
orchestra suddenly comes in with startling effect. 

t Please explain what this may signify.—Dr Blivge. 
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Leipsic, Schumann broke through his habitual silence and said, 
“ This Offertorium surpasses everything.” We have our doubts 
as to Schumann’s enthusiasm for this particular piece, interesting 
though it is, being shared by many. In the movement, “ Hostias 
et Preces,’ Berlioz introduces one of the rarest of instrumental 
combinations: chords of flutes and trombones, that is, an admix- 
ture of the highest and lowest sounds in the orchestra, interrupt 
every section of the “ Hostias” psalmodized by the chorus. The 
“ Sanctus,” which follows, isincomparably more sympathetic. The 
melody, at first rendered by the tenor solo, and then taken up by 
the chorus, is accompanied by four solo-violins, muted, a flute, and 
tremolo tenor-violins: a truly seraphic combination of sound. 
The “ Agnus Dei” (where we again meet with the union of flutes 
and trombones) leads up to the return of the “ Requiem eternam,” 
which gradually dies away quietly and calmly in arpeggios of the 
stringed instruments. 

Daring Berlioz’s lifetime his Reguiem had only four perfor- 
mances in Paris, as at that time nearly all his works excited 
amazement rather than admiration, Subsequently, when national 
enthusiasm, powerfully aroused by the Franco-German War, 
effected a sudden change in French taste favourable to Berlioz, 
his Requiem was again brought forward. A Parisian critic has 
assured us that, on the 17th March, 1878, the day on which this 
half-forgotten work was revived, hardly fifty persons in the 
French capital knew anything about it. The more powerful was 
the impression it produced. The most renowned Parisian critics, 
Fouque, E. Reyer, and Ad. Jullien, all agree in describing the 
success of the performance as something unparalleled. At the 
trombone call in the “Tuba mirum,” the public sprang up from 
their seats, and, unable to control themselves, shouted so loudly 
with enthusiasm and excitement, that the musicians had to stop 
and begin the piece over again. That this violent scene did not 
recur at subsequent performances proves, by the way, how soon 
the ear becomes accustomed to, and blunted by, such mass-effects. 
Since the period in question, Berlioz’s Requiem has been per- 
formed four or five times a year at the principal Paris concerts. 
We can only feel grateful to the Society of the Friends of Music 
for introducing this remarkable composition to the Vienna public, 
and, moreover, as is fit and proper, in Passion Week, and in the 
evening. On account of the unusually large number of performers 
required, it has already entailed great trouble and expense on the 
Society. The grand rehearsal, which we have just attended, has 
given us a vivid idea of the extraordinary difficulties connected 
with the undertaking, and, at the same time, the tranquilizing 
assurance that the exertions of the indefatigable conductor, W. 
Gericke, will not have been made in vain. 

Epvarp Hanstick. 








Mr Mackenzix.—Why will critics, writing about the composer 
of Colomba, in stating that he at one time studied the violin under 
M. Sainton, at our Royal Academy of Music, persistently refuse 
to add that he also studied harmony and composition under the 
late Mr Charles Lucas? The fact is again overlooked by the 
author of an article in to-day’s London Figaro, in which Mr 
Mackenzie is apostrophised deservedly as one of the “coming 
men,” (the 156th discovered by our contemporary.) 

Mr Irvine makes his first appearance in New York on the 
29th of October, the play selected being The Bells of Mr Leopold 
Lewis, He returns in time for the Royal General Theatrical 
Fund Dinner on the 28th of next May, and re-opens at the 
Lyceum in June with the Faust of Mr Wills. The event of the 
season will be the long expected production of King Lear, which 
will doubtless add one more to the popular actor’s Shaksperian 
triumphs, 

Cart GraMMann has been stopping at Biebrich, as the guest 
of a Wilhelmj, for whom he has written a new violin 
concerto. 





A HASTY DIALOGUE, 


a a 


On Change. 
Dr Suiprine (out of breath).—You're going to Gloucester ? 
Dr QuINcE (out of breath).—No. Are you? 
Dr Surprine (out of breath).—No. You're going to Wolver- 
hampton ? 
Dr Quince (out of breath).—No. Are you? 
Dr SuHIpPina (out of breath).—No. You're going to Leeds? 
DR QUINCE (out of breath).—No. Are you? 
Dr Surepine (out of breath).—No. 
DR QUINCE (out of breath).—Why not? 
Dr SuiprinG (out of breath).—Don’t know. Why you not? 
Dr Quince (out of breath).—Don’t know. 
[Exeunt severally breathless. 


— 


COMING MEN. 
To Dr Blinge. 

S1r,—The series of articles in various journals which adopt the 
title of ‘‘Coming Men,” appear to have hit the public taste. Don’t 
you think that a like series, under the heading of ‘‘ Going Men,” 
might be equally interesting and equally successful? Your opinion 
would gratify and oblige yours with great respect, 

Stmon Hatr. 

[I have for some time entertained the idea, and have already 
many of the studies before me,—Dr Blidge. | 


_—_-)eoo 


NEWS FOR.SIMS REEVES. 
(From Dexter Smith's ‘‘ Musical Record.” ) 

“Sims Reeves, the famous tenor, is a portly man, weighing 
nearly two hundred pounds, with a-full, chubby face and a 
quantity of curly iron-gray hair, once jet black, of which he has 
always been very proud. [He was born in Kent, England, sixty- 
one years ago next October, the son of a village organist, and he 
learned to read music before he could read books, His father 
discovered that he could sing, and trained him persistently. ‘ By 
Jove, he just did, you know,’ says the great singer ; ‘ eight hours 
a day running scales and howling like a calf!’ At fourteen he 
succeeded his father as organist and choirmaster at forty dollars 
a year. He has now been singing in public for money for forty 
years, during most of which time his fee has been at least 500 
dols. and often 750 dols. a night. At the Birmingham festivals he 
has 1,250 dols, for each oratorio and a share in the profits, which 
usually brings his receipts up to 3,000 dols, a night. Owing to his 
voice at times being uncertain, he has had to decline in his whole 
career fees aggregating about 375,000 dols, 


—_ 0——_ 


MINNIE HAUK. 

Minnie Hauk has returned to Paris, and is staying at the Hotel 
Rivoli. While at Bayreuth to see Parsifal and visit the tomb of 
her departed master, Richard Wagner, she received an official 
invitation from the Committee of the Great International Singing 
Competition at Aix-la-Chapelle to act as a member of the jury 
for chorus singing, the first time in Germany that a lady was 
called upon to fill that office. She declined, and sent a large 
medal of Handel, surrounded by a golden laurel leaf, as a prize 
for the best singing of Handel choruses. Other prizes were given 
by the German Emperor, the Kings of Belgium and Holland, 
the Duke of Saxe-Coburg, and other Royal persons. The com- 
petition will be attended by over 40 singing societies of all 
countries, including France and America, and accommodation 
has been reserved for 7,000 singers. In consequence of the 
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generous gift of the American prima donna, the Burgomaster of 
Aix-la-Chapelle requested her to be an honorary guest and 
accept the hospitality of the city during the festival.—Galignam. 


——_ 0 ——— 


PROVINCIAL. 

MALverN.—On Wednesday, August 22, Mr W. C. Box, associate 
of the College of Organists, London, and organist of St John’s 
Church, Worcester, played the following compositions on the organ 
of the Priory Church. A collection was made in aid of the organ 
fund. 

Overture, Joseph (Méhul); ‘* Andante Pastorale” (Schira); March, 
‘¢ Jubilant” (Stainer); Variations on ‘‘ Haydn’s Hymn to the Emperor” 
(Lux); Sonata No, 2 (Mendelssohn) ; ‘‘ Melody in G” (Diana) ; Prelude and 
Fugue in E (Bach); Two Allegrettos, “ Grazioso ” and “ Tranquillo” (Tours 
and Gade) ; March, “ Triumphal,” St Dorothea (Sainton-Dolby). 





THE ORCHESTRA AT THE GLOUCESTER FESTIVAL, 

First Violins. —Messrs J. T, Carrodus (Principal), A. Burnett, 
T. Watson, J. W. Rendle, W. F. Parker, W. A. Easton, G. 
Palmer, H. Morley, W. Sutton, and E. G. Woodward. 

Second Violins. —Messrs Val Nicholson (Principal), E. Payton, 
J. Earnshaw, A. Reynolds, E. Frewin, L. Szezepanowski, B. 
Carrodus, R. F. Goodwin, J. Hooper, J. Wilson, and F. Mann. 

Violas.—Messrs R. Blagrove (Principal), W. H. Hann, S. B. 
Webb, C. Colchester, W. R. Bowie, J. O. Brooke, J. E. Teague, 
and J. W. Rippon. 

Violoncellos.—Messrs E. Howell (Principal), H. Chipp, W. F. 
Reid, J. Boatwright, E. Woolhouse, Hambleton, and A, W. 
Waite. . 

| Double Basses.—Messrs A. C. White, C. Severn, W. Castell, 
C. Harper, jun., W. J. Strugnell, S. J. Jakeway, and W. H. 
Pimm. 

Flutes.—Messrs J. Radcliff and W. L. Barrett. 

Oboes.—Messrs G. Horton and Peisel. 

Clarionets,—Messrs H. Lazarus and H. Snelling. 

Corni di Bassetto.—Mr H. Lazarus and Dr Stone. 

Bassoons. —Messrs J. F, Hutchins and T. Anderson. 
Horns.—Messrs J. E, Mann (1st Principal), R. Keevill, J. W. 
Standen (2nd Principal), and Williams. | 

Trumpets.—Messrs T. Harper and J. C. Scotts, | 

|  Trombones.—Messrs T. Chattaway, W. Webster, and C. | 
| Harris. 

Contra Fagotto.—Dr Stone. 

Ophicleide and Tuba.—Mr 8. Hughes. | 

Harp.—Mr 8. Lockwood. | 

Timpani.—Mr J. A. Smith. 

Grosse Caisse and T'am-Tam.—Mr Austin. | 

Superintendent of the Chorus.—Mr G, H. Lewis. | 

| 
| 





Librarians.—Messrs Goodwin and Tabb. 
[The Organ specially erected by Messrs Willis, of London. ] 





MR HORATIO CHIPP. 
(To the Editor of the ‘* Musical World.” ) 
Royal Italian Opera, Covent,Garden, 
August 30th, 1883. 

Srr,—A rumour has been extensively circulated, both in and out 
of the musical world, to the effect that I “ have retired, or am about 
to retire,” from the profession; and, as such statements are cal- 
culated most seriously to injure me with respect to my professional 
engagements, and otherwise, I should be extremely grateful, if, with 
your unvarying courtesy, you would permit me, through the aid of 
your valuable columns, to publicly deny that there is the slightest 
truth or foundation for any such rumour, 

It will be my anxiety, I trust, for some time to come, to do my 
humble share towards the enjoyment and amusement of the public, 
and, likewise, of those who intend to study instrumental perform- 
ance, either as a profession or as a pastime.—Yours very obediently, 

Horatio Curep, 

(Private address) 37, Andover Road, 

Hornsey Road, Holloway. 

[It is to be hoped that many years may elapse before our 
orchestras are deprived of the valuable co-operation of so genuine 
an artist as Mr Horatio Chipp.—W. D. D. 








OPERA AT THE CRYSTAL PALACE, 

Opera always commands an eager and attentive following, even 
in the hottest and finest of weather, and there seems little cause 
to doubt that the series of twelve representations, in English and 
Italian, recently commenced under Mr Faulkner Leigh’s direction, 
will prove highly acceptable to amateurs who hold holiday at 
Sydenham. It is intended to rely principally upon stock operas, 
and of these three have already been given with marked success 
—Maritana, Faust, and Il Barbiere—in the last-named the 
original text being adhered to; but two novelties of the highest 
interest are promised in Sterndale Bennett's May Queen and Sir 
Julius Benedict’s Graziella, both of which will be performed for 
the first time on the stage. Bennett’s delicious idyll has long 
been known for one of the choicest gems in English secular 
music, while the fame of Sir Julius Benedict's dramatic cantata, 
though dating back only as far as the last Birmingham Festival, 
has already become widely disseminated. No doubt need be enter- 
tained that either work is well adapted for the lyric- 
boards, and in the case of Grraziella the presence of the 
popular and honoured composer to conduct and superintend the 
performance will be of material advantage to the general effect. 
The troupe, as at present organized, comprises Mdme Rose Hersee, 
Miss Marian Hood, Miss Emily Parkinson, Miss Clara Leighton, 
Miss Agnes Ross, and Mdme Cave Ashton, soprani ; Mdmes Lucy 
Franklein, Palmer, Armstrong, Mariani, and Josephine Yorke, 
contralti; Messrs J. W. Turner, W. Parkinson, Mavius, and 
Faulkner Leigh, tenort ; Messrs Walter Bolton, Lansmere, Thor- 
man, Seton, Aynsley Cook, Griffin, and Zoboli, bass, From such 
a company results of a high degree of excellence are reasonably to 
be anticipated. In Maritana, on the opening day of the season, 
Mr J. W. Turner gave an exceedingly effective and artistic ren- 
dering of Don Ceesar; and the production of Faust witnessed the 
first appearance in serious opera of Miss Marian Hood, a lady 
hitherto identified with the lighter operatic stage. Miss Hood 
succeeded in making a thoroughly creditable impression upon her 
hearers, and was well supported in the love scenes by Mr Faulkner 
Leigh, whose Faust had much to recommend it. On Saturday it 
was remarkable to witness a company of English artists singing 
and speaking in Italian as to the manner born. The one excep- 
tion was Signor Zoboli, who used his mother tongue in 
his familiar part of Don Bartolo. Mdme Rose Hersee was 
as lively and vivacious a Rosina as the stage can boast, 
and as she sings the florid music of Rossini like one trained 
in that particular school, her return to the footlights after 
her recent prolonged indisposition is a matter of congratula- 
tion to all who appreciate brilliant music brilliantly sung. 
Madame Hersee was extremely popular with the audience, gain- 
ing considerable applause for the cavatina ‘“ Una voce,” and 
making a great effect in Rode’s Air with Variations, interpolated 
in the Lesson scene, Mr Faulkner Leigh lacked strength as 
Almaviva, but sang his music on the whole with correctness ; Mr 
Walter Bolton worked hard to put life into his assumption of 
Figaro; and Madame Mariani was an efficient Berta, As Don 
Basilio, Mr Griffin scored an emphatic success, his fine voice— 
that rare thing, a real basso profundo—being heard to particular 
advantage in the air, “ La Calunnia.” The orchestra, under Mr 
Manns, left nothing to be desired, but the chorus was somewhat 
rough at times, The practice of playing the accompaniments to 
the recitatives on the pianoforte, instead of the chords being 
given to the violoncello double bass, is to be approved—when the 
piano is a tolerably good one, which was hardly the case on the 
present occasion, The Marriage of Figaro has since been added 
to the repertory, and Lucia is promised for to-day. 

The Saturday Promenade Concerts, given in the concert-room 
instead of in the Central Transept, are running a prosperous 
course, and will be continued as long as the shilling Saturdays 
last—to the end of September. So far, the selections have been 
excellent, speaking highly for the taste of the conductor, Mr 
Manns.—D, R. 








AIX-LA-CHAPELLE.—The Crown Prince and Crown-Princess of 
Prussia have presented a copy of the scores of Handel's Jsrael in 
Egypt, and J. 8. Bach’s Matthduspassion, handsomely bound in blue 
velvet, with chased steel ornaments, as a 
Vocal Tournament, 
‘* Handel Medal.” 


rize at the approaching 


Mdme Minnie Hauk has contributed a 
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JENNY LIND. 
(To the Editor of the ‘‘ Musical Record,” ) 
Can you tell me when and where Jenny Lind was married ? 
Sarau B, Lane, 
San Francisco. 

[Mdlle Jenny Lind (of Stockholm, Sweden), was married to Herr 
Otto Goldschmidt (of Hamburg, Germany), in Boston, February 
5th, 1852. —DExTER SMITH. ] 

Boston. 


—-~- 0-—— 


SONGS AND SONG-WRITERS. 
( Written expressly for the * Boston Musical Record.” ) 


Burnina THE Popr.—In 1782, there remained in the town of 
New Boston, N. H., a number of men inimical to the patriotic 
cause. Among them the minister and the storekeeper, 
McLaughlin’s store being the rendezvous of the Tories far and 
near, where they generally formed their plans for vexing the 
Liberty men. It had been a custom in that town to “ burn the 
Pope” on the Fifth of November, the anniversary of the treason- 
able gunpowder plot. The Tories had given out word that they were 
to do this on the top of Joe English, a very high elevation in the 
south-east part of the town, so named from Joe English, a friend 
of the Americans, who was murdered there by Indians of his own 
tribe, for saving the lives of several Yankees. 

Instead of the Pope, on this occasion, the Tories were prepared 
to burn an effigy of General Washington. The patriots, not 
knowing this, but supposing the Pope was the effigy, suffered the 
burning to take place. When the truth became known to the 
Liberty men, a day of retribution was set, and the Tories were 
warned not to attempt the thing again; but they, elated with past 
successes, determined to repeat the burning openly. A Liberty 
man present gave the following account of it, in rhyme, which for 
years after afforded merriment when sung on winter evenings by 
the firesides of the Whigs. 


“* Come all ye good people, and lend me an ear, 
Come listen to my ditty, and plainly you shall hear, 
About a pack of Tories, who not far off did dwell, 
Who gathered all together to burn our Gener-ell. 


“ The parson of the village, who, feeling mighty big, 
Went out to see the burning wearing his hat and wig ; 
And did with both his deacons, go out to see the sight, 
And were left ina deep mud-hole, there to pass the night. 


re The parson’s wife was watchful, and said they are a-coming, 
Some they were on horseback, others they were running ; 
The priest looked back and said, I fear that they are Whigs ; 
And if so some of us will surely lose our wigs. 


“‘ The road it seems was rugged, the parson down did fall, 
And rolling in the mud did to his servant call ; 
Cato you pull me out! Quit sounding of the horn, 
And we will go straight home to shelling of the corn. 


“‘ When they arrived upon the hill, they ’gan to’gath v “»z1, 
Then says deacon Honesty, now don’t you think it cruel, 
To burn up General W., because he is a Whig, 
To burn his hat, his cap, his clothes, his eoent and his wig? 


“Then a bold Tory, full of rum, did the affair begin, 
He cuff'd and kicked the effigy, and hit the nose and chin ; 
Saying, you’re an old Whig, General, so take a broken face ; 
But you are paler now than when you took Cornwallace ! 


“ Just then the Whigs arrived—the Tories ran away— 
But where they ran, was never known ; tho’ people often say 
They left the hill as best they could, the patriots beat them so 
With kicks and cuffs, till all were gone far from the hill of Joe.” 


History confirms the ditty, but says the Tories were driven 
from the hill at the point of the bayonet, and were glad to secrete 
themselves wherever they could, The Whigs repaired to 
McLaughlin's, who, to shield himself, furnished a liberal supply 
of old “Cognac and West India,” with other refreshments; but 
Deacon Honesty, in trying to escape, had his horse shot, and 
arrived home on foot, terribly frightened. The Tories kept quiet 
ever after, and never again attempted to burn either the Pope or 
General Washington, Joun W. Moorp, 

Manchester, N. H. 








“THOUGH LOST TO SIGHT.” 


The line “ Though lost to sight, to memory dear,” the author- 
ship of which has long been a disputed question, originated with 
Ruthven Jenkyns, and was first published in the Greenwich 
paren Sor Mariners in 1701 and 1702, The entire poem is as 

ollows : 


Sweetheart, good-bye ! the fluttering sail 
Is spread to waft me far from thee ; 
And soon before the fav’ring gale 
My ship shall bound the sea. 
Perchance, all desolate and forlorn, 
These eyes shall miss thee many a year ; 
But unforgotten every charm— 
Though lost to sight, to mem’ry dear. 


Sweetheart, good-bye ! one last embrace ! 
O cruel fate two souls to sever ! 

Yet, in this heart’s most sacred place, 
Thou, thou alone shall dwell for ever ! 

And still, shall recollection trace 
In Fancy’s mirror, ever near, 

Each smile, each tear that from that face, 
Though lost to sight, to mem’ry dear. 








Mr. Augustus Harris has abolished all fees for programmes, 
cloak-rooms &c., henceforth, at Drury Lane Theatre. We praise 
him for it, and hope it may lead to the finest issues. But we by no 
means believe in the loss of ‘‘ 2,000 or 3,000” entailed by the step. 
—— is wiser in his generation. May his shadow ever grow 
taller. 

Brrtin.—The Royal Operahouse re-opened with Der Freischiitz. 
During the vacation the orchestra places have been entirely re- 
arranged ; and whereas formerly the conductor sat close to the 
stage, with his back to the instrumentalists, his place has now 
been moved to the back of the orchestra, where he can be seen 
better by the singers than when close under the footlights, and, 
what is perhaps still more important, can see as well as be seen by 
the members of the band, Another novelty was provided in the 
electric lighting of the foyer—a handsome and spacious saloon, 
where the symphonious soirées of the operahouse orchestra are 
given, with the result that its temperature was in notable con- 
trast to that of the tropical operahouse. I saw not a few ladies 
hastily wrap themselves up in cloaks, and some incontinently retire 
from the dangerous though grateful coolness. Another change, 
which was perhaps scarcely perceptible to uninitiated ears, was 
the change in the position of the instrumentalists. The string 
“quartette” has been brought forward and slightly raised to give 
it more chance than it has hitherto enjoyed of contending with 
the brass instruments. This in a house which plays principally 
German operas is a very important innovation. Wagner's trom- 
bones and brass tuba are apt to be a little noisy, both for singers 
and audience; all the brass instruments were formerly placed in a 
row along the “stalls” frontage of the orchestra ; now they have 
gone more into retirement in the sides, and being on a lower level 
than the strings, are not so liable to become painfully prominent. 
The prospects of the opera in the matter of singers for the coming 
season are not very brilliant. Frau Reicher-Kindermann, who 
was engaged as prima donna, has, alas, died in the middle of a 
successful career; and the expectations aroused by the promise of 
her appearance this autumn have been doomed to be disappointed. 
Alti there are none. It is stated that Frau von Voggenhuber, 
who has long been a standing prima donna, will undertake the 
second parts, such as Ortrud in Lohengrin, or Eglantine in 
Euryanthe. Tenors are represented by Herr Niemann, who un- 
fortunately no longer possesses a voice—a defect for which good 
acting and a fine presence cannot entirely atone—and a number 
of lesser lights, none of whom rises above a standard of mediocrity. 
It has been stated that the new Cologne tenor, Herr Goetze, who 
sang in the operahouse in June with immense success, has been 
offered an engagement as soon as his present one in Cologne shall 
expire, It is to be hoped that such an arrangement may be 
effected, at any rate, as far as Berlin is concerned. The basses 
and baritones form the most satisfactory part of the personnel ; 
but, although all that orchestral execution and direction can do is 
undoubtedly, as a rule, done, it must be allowed that, as far as 
voices go, the opera in Berlin is sadly deficient.—D. 7. : 
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GLOUCESTER MUSICAL FESTIVAL. 

The 160th meeting of the “ Three Choirs,” held this year, as in 
due order, at Gloucester, begins on Tuesday. A glance at the 
official printed scheme, to certain points of which we have alluded, 
encourages a hope that those who attend the Festival will not go 
away disappointed. Just at present these time-honoured gatherings 
which have so long been aids to charity, and, after their manner (a 
healthy manner) promoters of art, call for additional sympathy. 
They underwent a trying ordeal some years ago, when inconsiderate 
zeal, supposed to be religious, aimed a deadly blow at their future 
existence ; and now they have to contend with another enemy, 
happily less formidable, in the disciples of the ‘‘ advanced” school, 
who protest that the Festivals are not worth notice, inasmuch as 
they bring forward no “ novelties.” How unfounded is this charge 
may be seen by any one able to consult the programmes for many 
years past. Why novelties produced at Gloucester, Hereford, and 
Worcester, should merit less attention than novelties produced 
at Birmingham, Bristol, Leeds, or even London, we fail to under- 
stand. In respect to the frequency with which the Messiah 
and Elijah are included in the schemes (another objection), it is 
almost superfluous to reply that the custom is likely to be 
adhered to so long as these special oratorios preserve their attrac- 
tion, which up to the present time shows no indication of waning. 
People, not only belonging to the three counties, but to the counties 
adjacent, come far and wide to hear them ; and it must be borne in 
mind that such an advantage can only occur to the great majority of 
them once in a year—nay, to the very many, once in three years, 
The general arrangements for the musical department on this occasion 
reflect credit upon Mr C, L. Williams, organist of the Cathedral and 
conductor of the performances. Mr Williams has engaged an 
orchestra, some seventy strong, with Mr Carrodus as principa] 
violin, and other professors of eminence at the head of each separate 
department. His leading vocal artists—Mdlle Avigliana, Mdme 
Patey, Misses Anna Williams, Mary Davies, and Hilda Wilson, 
Messrs Edward Lloyd, Boulcott Newth, F. King, Brereton, 
and Santley—form a company of singers to which no amateur 
could reasonably take objection ; while the chorus, drawn, not only 
from the three counties, but from Yorkshire, Wales, and other 
parts of England, may safely be relied upon. In considering 
the general scheme, detailed references to the Choral Services to be 
held every morning and evening are not required. They will be in 
good keeping, and some of our best church-composers will receive due 
attention. At these Mr Done, of Worcester, presides as organist. 
The oratorio appointed for the first day is Elijah. The programme for 
Wednesday morning is of a mixed character. The opening part is 
devoted to Dr Stainer’s St. Mary Magdalen, a sacred cantata, if we 
will, but a short oratorio, as oratorios are now for the most consti- 
tuted, all the same. The highly esteemed organist of St. Paul’s 
has already declared his proficiency in this style, a noticeable 
example of which was The Daughter of Jaira, composed expressly 
for the Worcester Festival of 1878. His St. Mary Magdalen 
(which he also styles ‘‘a sacred cantata”) is divided into three 
parts—‘* The Magdalen in the House of Simon,” ‘The Magdalen 
by the Cross,” and “The Magdalen at the Tomb.” Dr Stainer 
adopts the Early Church belief that the woman who anointed the 
feet of Jesus in the house of the Pharisee is identical with the St 
Mary Magdalen who gives the title to his work. A hasty perusal 
of the music, which is now published in vocal score by the omni- 
vorous firm of Novello, impresses us most favourably. The second 
part of Wednesday’s selection comprises two interesting composi- 
tions in the old English school, viz., ‘‘ Bow thine ear,” by Bird 
(1560), and “ Hosanna to the Son of David,” by Orlando Gibbons 
(1604), and terminates with Beethoven’s Mass in C, which, though 
his first, has by no means been put into shade by the Mass 
in D, his second, which, if his most elaborate and grand, 
is certainly not more religiously impressive, much less more 
divinely melodious than its early precursor. Wednesday evening’s 
programme is also of a mixed character, including the Lobge- 
sang of Mendelssohn, which occupies the second part (more 








Mendelssohn, let our readers observe), preceded by another ‘sacred 
cantata,” entitled Sennacherib, from the pen of Dr. G. B. Arnold, 
already known by his oratorio Ahab, and other compositions, sacred 
and secular. The words for Sennacherib are compiled from Scriptural 
text by the Rev. F. H. Arnold. This, too, is written expressly for 
the ‘‘non-novelty ” Festivals. Let us hope it may embolden their 
staunch supporters to go on in the same direction. An ‘‘elegiac 
symphony,” by Mr C. V. Stanford—of which, knowing nothing, we 
can say nothing—forms an orchestral prelude to Thursday’s per- 
formance. That Mr Stanford will give us something sterling may 
be taken for granted. What, however, will doubtless be regarded 
by a large majority as the conspicuous feature of the day, is the 
Redemption of M. Gounod, The Messiah on Friday as a matter 
of course. But space warns us to be brief; and so we must 
dismiss the two evening concerts in the Shire Hall as excellent 
of their kind, offering opportunities to the leading singers for 
exhibiting their talents to the best advantage ; and, as more substan- 
tial musical fare, presenting such regal feasts as Mozart’s G minor 
symphony, Mendelssohn’s First Walpurgis-Night, the first move- 


-ment of Beethoven’s violin concerto, played by Mr Carrodus, and 


the overtures to Anacreon, Jessonda, and Prometheus, in which 
Cherubini, Spohr, and Beethoven are brought before us in represen- 
tative works. The special Nave Service, in the cathedral, on 
Friday, will, as it should be, exercise an influence apart from all the 
rest. All, in fact, looks bright for the 160th assembly of the ‘‘Three 
Choirs.” —Graphic. 

——9———— 


MUSIC AT JERSEY. 


With reference to a concert at Victoria College, held during the 
jubilee of the Royal Jersey Agricultural and Horticultural 
Society, the subjoined communication from a well-known and 
highly esteemed London professor was published in a recent 
number of the British Press, It will be read with interest. 


A happy inspiration has led me, this month, to the beautiful island 
of Jersey, with the intention of seeking entire repose from music, 
but the same irresistible feeling that prompts a coifeur, let us say, 
to have his hair cut whenever he has the privilege of a holiday, 
directed my steps yesterday to the Victoria College, where there 
was the promise of an excellent concert. Let me at once add that 
the promise was fulfilled in a most gratifying manner. There is no 
more hopeful angury for the future of musical art, than its decen- 
tralization. Whilst there must always be some stars of exceptional 
magnitude, whose brilliancy cannot be generally approached, and 
whom all are eager to see and hear, still I would have each locality 
supply its own musical nourishment. In all parts of Great Britain, 
this is now the case. The large cities and towns no longer draw exclu- 
sively on the metropolis for the composition of their programmes, 
since the spread of musical education enables them to spend any 
number of evenings in an edifying and refining manner, without ex- 
traneous assistance. I am glad to find that St. Helier’s is no excep- 
tion to the rule; as yesterday’s concert abundantly proved. It 
opened with the overture to La Dame Blanche, executed by a very 
competent orchestra, consisting of many amateurs and a large con- 
tingent of the band of the Cheshire Regiment. The same body of 
instrumentalists performed the spirited overture to Les Diamants de 
la Couronne at the beginning of part 2; in both cases. Mr. F. 
Arscott being the energetic conductor, and Mr. Richard Arscott an 
excellent chef-d’attaque. The first item was an interesting duet 
(sung by Mr. Arscott and M. Vernet) from Massenet’s Hérodiade, 
an opera we are not likely to witness in the British dominions, on 
account of its theme. Then Miss Beatrice Murchison and Mr F. 
Arscott played an effective duet on the pianoforte by Lysberg, the 
the motifs being from Mozart’s Don Giovanni. This performance 
was particularly satisfactory. The young lady’s touch is sensitive 
and crisp, and her execution very accurate. I hope she has the 
ambition withal to make still further progress, which will be easy of 
attainment. Miss Murchison was very ably seconded by Mr Arscott. 
Mr Odell next sang Wallace’s well known “ Let me like a soldier 
fall” most agreeably ; by its sweetness and cultivation, his voice 
fully atones for deficiency in power. This was followed by, to a 
musician, the most interesting number in the programme, Gounod’s 
beautiful ‘‘ Stances ” from his earliest opera Sappho. Mrs Arscott, 
whose voice is charming, and whose French is irreproachable, sang 
this with much intensity of feeling ; Mr F. Arscott accompanied her 
admirably, and the obbligato clarionet part, added by him, was well 
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layed by Mr Birkby. St Helier’s probably knows what an excel- 
a cornettist Mr J. Hughes Thomas is; certainly the crowded 
audience yesterday testified its delight at his performance. Miss 
Horton is gifted with an excellent vocal organ; and sings expres- 
sively,—but why did she select ‘‘ Home, Sweet Home” for her dis- 
lay? It sounds immoral to say that people must be sick of it by 
this time; but I, of course, allude to the song only. Did it, 
perhaps, bring my thoughts to my inevitable return to “sweet 
ome” in a very short time? The Quintet from Un Ballo in 
Maschera went charmingly ; but I cannot listen to it with 
proper decorum since a profane burlesque writer adapted to it the 
words ‘‘ Let dogs delight to bark and bite,” which fits the tune like 
aglove. Mr H. Messervy was deservedly applauded in “The old 
sweet story,” and so was M. Vernetin the “ Sérénade du Bravo,” by 
Salvayre. Haydn’s Joy Symphony, and another extract from Un 
ballo in Maschera were the concluding pieces of the concert. I have 
reserved mention of Miss B, d’Orellana till the last, because observ- 
ing ‘‘ Licentiate of the Royal Academy of Music” after her name, I 
presume she is professional, and challenges criticism. Well, it is 
with pleasure that I write in terms of much commendation of her 
talent, her playing was exceedingly brilliant and was generally 
appreciated, But Dupont’s Toccata, which was her only solo, is 
poor stuff. Divested of its tinsel, it would present but a sorry 
appearance. I should have liked to hear Miss d’Orellana in a piece 
that would have exhibited the sympathetic side of her talent. 

Am I right in supposing that Mr F., Arscott was the organizer, as 
he was the life and spirit of this pleasant concert? I congratulate 
St. Helier’s on possessing so efficient and earnest a resident musician. 
I should state that the excellent pianofortes, by Bechtein and 
Hagspiel, were supplied by your esteemed townsman, Mr. Milne, 
of Halkett Place. A Lonpon PROFESSOR AND CRITIC. 

P.S.—There is a charming young vocalist here, whose nom de 
thédtre is Miss Violet D’Alroy, and who would be a great acquisition 
to the opéra-comique stage. 


——o—— 


SCRAPS FROM ABROAD. 
(From our Teutonie Correspondent, ) 

Aveust WitHELMJ At Home.—A short distance from the pretty 
village Mosbach, at the end of the ducal Park stands the Villa which 
Wilhelmj, now returned from his long trip round the World, loaden 
with honours and gain, builts, August Wilhelmj as great a Violinist 
as a conoisseur in art objects, is superintending the works to a 
Pallace, which he calls Wilhelmj Haus, where all great artists will 
find in summer time a hearty welcome, a large concert-room, an 
artists’ reception and other rooms for acomodation will complete the 
building—Wilhelmj himself in his blue suit of dress & his, White- 
awake is all day with the masons, seeing to everything after his 
own style, and no doubt he will sucseed to attract the european 
celebrities to visit him & contribute to the musical receptions he 
intends holding there. He has become a welthy man & in his 
liberality will carry out the noble purpose. 3 new compositions a 
Grand Polonaise dedicated to Liszt Suite & Alla Hongarese, will 
shortly be published & played by the eminent Professor on his tour 
through Germany begining in October next. 

FRANKFORT-ON-THE-MAINE.—The season in London over, if you 
want more music & good music come here, in Frankfurt, abounding, 
we had last night Traviata, under the direction of Dessoff the familar 
music became a new light, the dramatic treatment of the Orchestre 
with the ‘‘ nuances ” showed what can be done, with shade & light 
the singing of the easy music, became grand & imposing, in fact 
Traviata was a German heavy Opera, and pleased imensely, even to 
a Wagner loving public, aiding the ensemble and marvelous inter- 
pretation of Frau Hanfstangl as Violetta & Herr Candidus as 
Alfred—In Wiesbaden we had Aida & Carmen, two more splendid 

erformances.—The Tenor Randolfi who made his appearance in 

ndon a few years hence is now engaged at the Frankfurt Opera 
house and sang the music to Undine with much sucsess—Boetto’s 
Faust first and second part are to be performed. 

BRaNDENBURG.—A new Opera The Trentafayer by Albert Thier- 
felder has been given with most sucsess here in his natif town, I 
hope the sucsess will be a general, also beyond the walls of his city. 

_ The Meininger Dramatic troup have engaged the Carl Theatre 
\ lena for performances from the 13 Octoberr to 15 Novembre. 

__V. Flotow left two operas Sakantola & the Musikanten, the first 
is to be performed by order of Ricordi, who bought it, at Milan, and 
= b- has to pay the widow a heavy damage, if not performed— 

n dit. 

A Texor Voice By MEANS OF Pomapum.—A well-known firm in 
Paris has anounced and sells to the public & the singing world a 

Pomade phonophille,’ which has the faculty to those that apply it 
for six week on the neck to produce a beautifull Tenor voice. Also 
good for opera singers who get hoarse during the performance an 





application & friction of the Pomade brings back the voice, Several 
papers of the french Metropolis speak of it. The depot of the 
friendly remedy is at Bordeaux young aspirants may write there, 
and we hope they all will get Swan voices, we will have Scores of 
Rubini, Duprez, Gardoni & Reeves’s. A baritone & Bass tooth 
powder and Soprano Soap is to follow soon. 

FRANKFURT.—At a recent performance of Lortzing ‘‘ Nadine” 
before the Emperor William he was so delighted with the music 
that he ordered it to be given at the Opera House in Berlin, ever 
since all the theatres of any importance have revived and added to 
their repertoire for the winter,—There is some life in the old operas 
yet. Marschner’s Operas too will come up again—and why not ? 

Darmstapt.—The Theatre Season begins on the 2nd September 
with Tell and Marschner “Templer and Jiidin”—and several 
noveltys. Glucks ‘‘ Ipygenia.” 

WIesBADEN.—The Churorchestra gave a national Netherland 
National Concert under Herr Liistner’s conductorship—We have not 
heard much of original dutch or netherland music, however they have 
their merit and exist—A grand March by Hol is original and 
effectifi—An overture by the same composer we think is a 
copy of the second them the Riippeltanz motif of Mendelsohn’s 
Sunmernight dram overture—The most caracteristic piece would 
have been three old dutch melodies from the colection of Adrienne 
Valeirow, (1626) had they not been overstrained by a modern noise 
instrumentation—Another novelty we heard at the Kurhaus entitled 
Musical reflection on the poém—Pensii de minuet by Lamartin, by 
Eduard de Hartog fresh and lively and well written and the Concert 
Overture in D by Verhulst also an imitation in the fairy like, coloured 
and embellished from the Mendelsohn shool. 

CoLoane. —Hartly ever has an Operetta become as popular here 
than Millékers ‘“ Bettelstudent—(Begging Student)—and why? 
the two popular tunes Ach, ich hab sie ja nur auf die Schulter 
gelkiisst (I have kissed her only on the Sholder)—and Schwam 
darauf (sponge it), are sung and played everywhere, where there is 
music Everry, night & morning, and the Wilhelm Theatre is 
crowded every night—of the Bettelstudent. 

The Cologne Choir Siingerkreis has obtained the first price at the 
Aacheu Gesangwetstreit, (Singing concours). The members pride 
themselves on their victory. 

os 
COVENT GARDEN PROMENADE CONCERTS. 

The large audiences nightly assembling at Covent Garden Theatre 
during the present season of: promenade concerts afford the best evi- 
dence of the satisfaction of the public with the musical entertainment 
provided. The ‘‘ classical” section of the concert given on Wednes- 
day evening included an artistic performance of Sterndale 
Bennett’s fourth pianoforte concerto (iz F minor) by Mdme 
Frickenhaus, Beethoven’s overture to Leonora, and Mendelssohn’s 
Scotch Symphony. Mr-Carrodus and Mr C. Doyle, played in 
perfection the first movement of a concertante for violin and viola 
(Op. 104) by Mozart, and Mdme Patey made her first appearance 
this season as vocalist. A ‘‘ grand military night” is arranged for 
this evening, when Jullien’s British Army Quadrille will be revived, 
the orchestra being reinforced by the band of the Coldstream Guards, 
the fifers of the Scots Guards, and the cavalry band of the Middlesex 
Yeomanry. 








Bap Manuetm.—This delightful place, on the direct route to 
Giessen and Cassel, offers many attractions to visitors. In the first 
place, it is but an hour's distance by rail from Frankfort, and is 
surrounded by most beautiful scenery. It has a handsome Cursaal, 
adapted not only for concerts and balls, but also for theatrical per- 
formances, of which a highly successful one took place on August 14. 
Thanks to the exertion of the Badecommissair Freiherr von Rotsmann, 
a concert took place on August 17 that may be pronounced one of 
the most charming of the season. The performers were Mdme 
Zimeri, from London, who gave songs by Gounod, Liszt, Rubinstein, 
and Reinthaler, and was recalled after éach. Herr Carl Henkel, 
from Frankfort, who is also well known in London as a clever 
violin player, rendered with effect Vieuxtemps’ ‘Ballade and 
Polonaise,” and Mons. Albert (violoncellist) gave a “ Caprice,” as 
well as a ‘‘Morceau de Concert” of his own composition. Mr 
Oberthiir, the well-known harpist from London, created a ‘* sensa- 
tion ’ by his brilliant playing, andalso proved himselfa composer of great 
merit by his ‘‘ Trio original,” for harp, violin, and violoncello, in which 
he was assisted by Herr Henkel and Mons. Albert. The execution 
of this fine work was masterly, and approbation was loudly expressed 
after each movement. Mr Oberthiir also played a grand Fantasia 
on Meyerbeer’s Dinorah, as also a brilliant solo entitled ** Clouds 
and Sunshine,” each of which was followed by a unanimous re-call. 
The concert was well attended, and is sure to be long remembered 
by all. 


§ 
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WAIES. 


Tue Ise or Beauty.—The new comic opera which Mr Desmond 
L. Ryan has written and Signor Schira has set to music has been in 
hand for some months. It is entitled Zhe Isle of Beauty and it 
includes a good deal of the humorous and the serious elements. 
These two gentlemen have already collaborated for an important 
musical work, the clever cantata 7'he Lord of Burleigh, produced 
some years ago at a Birmingham Festival—Atmaviva (London 
Figaro ). 

FreEepom.—‘‘ Freedom, by the way,’’—says ‘‘ Almaviva ”—‘‘is a 
success in every sense of the term. Despite the hot weather the 
audiences are very large, and the drama bids fair to run a considerable 
time.” The shilling Drury Lane Annual, to which Mr Augustus 
Harris will contribute some literary sketches, is now in preparation. 
A new first piece, entitled, Te Opera Cloak, is in rehearsal. 

Mr Irving’s Impressions of America will be published almost 
immediately on his return to England. The volume will take the 
novel shape of a series of conversations with Mr Joseph Hatton 
during and after the tour. Recently Mr Hatton, in a dialogue 
written for Harper’s Magazine, gave some account of Mr Irving's 
opinions of his audiences. ‘This idea has suggested to Mr Irving the 
form of his book of impressions. 

Mr Wilhelm Ganz is spending the vacation with his family at 
Eastbourne. 

The Italian opera season at Copenhagen was inaugurated with 
Verdi’s Ernani. 

A new musical and theatrical paper, O Mundo Artistico, has been 
started in Lisbon. 

The summer Theatre at Ekaterinoder (Caucasus), has been 
destroyed by fire. 

Ambroise Thomas, restored to health, is expected shortly to leave 
3rittany for Paris. 

The Theatre Royal, Dresden, re-opened with Fidelio, Malle Malten 
appearing as the heroine. 

Miss M. Cronin, the pianist, is at Scarborough ; from thence she 
goes to Saltburn-by-the-Sea. 

Il Barbiere di Siviglia has been the attraction lately at the Teatro 
del Principe Alfonso, Madrid. 

The Théatre Royal de la Monnaie, Brussels, will re-open on the 
2nd inst., with Robert le Diable. 

Peter Benoit’s Lucifer will be performed next month, under the 
direction of Faccio, at the Scala, Milan. 

A marble bust of the famous Marie Taglioni has been placed in 
one of the corridors of the Grand Opera, Paris. 

Marianne Brandt is resting among the hills of Upper Austria, 
After her holiday, she will appear at Gratz first. 

A Bordeaux tradesman is advertising a ‘‘ Pommade Phonophile,” 
warranted to produce a fine tenor voice in a week. 

Millécker’s Bettelstudent has passed its 200th consecutive night at 
the Friedrich-Wilhelmstidtisches Theater, Berlin. 

Lecocy’s newest work, Le Grain de Sable, is to be first produced 
at the Théatre des Galeries-Saint-Hubert, Brussels. 

Gothov-Griineke, of Vienna, has been engaged by Amberg as 
conductor and composer at the Thalia-Theater, New York. 

Various structural alterations, with a view to the safety of the 
public in case of fire, are being made in the Teatro Real, Madrid. 

Signor Arditi and his son have returned from Italy, where they 
were ‘‘ feted ” by prima donne and tenore, and treated ‘en Prince,” 

The Winter Garden Theatre, San Francisco, has been burnt to 
~ ground, One peison was killed, and a great many seriously 
1urt, 

King Kalakaua’s native military band of forty performers has 


been giving concerts in San Francisco, and will probably visit. 


Europe. 

Benjamin Godard’s opera, Pedro de Zalamea, to be produced at 
the Theatre Royal, Antwerp, will be put in rehearsal on the Ist 
October, 

Anton Schott has appeared as Arnold in Guillaume Tell, at Kroll’s 
Theater, Berlin, (Which does he prefer—Arnold or Benvenuto ?— 
Dr Blinge.) 

The second meeting of the German Evangelical Association for 
Church Music will be held at Frankfort-on-the-Maine on the 26th 
and 27th inst. 

Miss Rosa Kenney has joined Miss Ada Cavendish’s touring party 
who have been performing during the past week at Scarborough, 
and on Monday commence a week’s engagement at Nottingham, pro- 
ceeding thence to Leeds, Hull, Edinburgh, Glasgow, &c. 








Mr F. B. Jewson is gone to his favourite resort, Ramsgate, for 
ten days or a fortnight, and then will join his wife and family at St 
Leonards-on-Sea. 

Mrs F. B. Jewson and her daughter are at St Leonards-on-Sea. 
Mr and Mrs W. Jewson are also enjoying the sea-breezes in the same 
health-invigorating locality. 

The dates of the first series of Wiillner’s Subscription Concerts, 
Berlin, are: 22nd October ; 12th November ; 26th November; and 
7th January, 1884. 

Giula Varesi, daughter of the well-known barytone, and herself 
a popular singer, is about to marry Egidio Cora, a private gentleman 
of musical proclivities. 

Mdme Liebhart has gone to Eastbourne. The enterprising 
managers of Devonshire Park will no doubt secure her acceptable 
talents for their concerts. 

Suppé’s new opera, Afrika-Reise, has been well received at the 
Stadttheater, Baden, near Vienna. (What a pity Beethoven cannot 
be there to hear it !—Dr Bilinge.) 

At a performance in Aix-les-Bains for the benefit of the sufferers 
by the Ischia catastrophe, Talazac sang for the first time the part of 
Edgardo in Lucia di Lammermoor. 

Mdme Lokstein, a member of the corps de ballet at the Grand 
Opera, Paris, has come into 500,000 francs, through the death of a 
relative, who perished in the calamity at Ischia. 

Mr Alberto Randegger has gone to Aix-les-Bains to recruit his 
health and spirits, which have suffered much from the recent death 
of his brother to whom he was greatly attached. 

August Wachtel, another son of ‘‘ Postilion” Wachtel, has taken 
to the lyric stage. He is said to be a better actor than his younger 
brother, Ferdinand, but not equal to him in vocal powers, 

‘* Londoners are very glad,” says Dexter Smith, ‘‘that Albani is 
to remain with them next season. They do not want the United 
States to monopolize the services of all the great singers.” 

Gross, business-manager of the ‘‘ Bayreuth Festival Plays,” and 
guardian of Wagner’s children, has been created by King Ludwig a 
Royal Bavarian Counsellor of Commerce (Commerzenrath), 

Mr H. Lazarus, facile princeps of clarinettists, has been visiting 
at Castle Cary (Torquay), and at Rhyl (North Wales). During the 
Gloucester Festival Mr Lazarus will be the guest of the Bishop and 
Mrs Ellicott. 

Herr F. Lux, Capellmeister at the Stadttheater, Mayence, favour- 
ably known for his Kdtchen von Heilbronn and Schmied von Ruhla, 
has completed a new comic opera, to be produced at the theatre to 
which he is attached. 

A pamphlet entitled Botho von Hiilsen und seine Leute, written by 
Paul Schlenther, will be published in connection with the approach- 
ing fiftieth official anniversary of Von Hiilsen as Intendant-General 
of the Prussian Theatres Royal. 

Emma Turolla, supported by members of the company from 
the Grand-Ducal Theatre, Carlsruhe, was to appear for four nights, 
at the end of August, in Baden, and thence proceed to Prague. 
(Why did Mr Gye let Emma go? She was young and promising.— 
DOr Blivge.) 

The Boston 7J’raveller says: ‘‘Miss Emma Thursby will soon 
return to America.” ‘As she is in New York,” says the 
humorous Dexter, ‘‘and has been there some months, it will be seen 
that it is a dflicult feat for her to accomplish.” (Bravo Dexter !— 
Dr Blidge.) 

The omniscient Dexter Smith informs us that ‘‘ Patti received 
for three songs at Alfred Rothchild’s soirée £600, and refused an 
offer-of £400 from the Lady Mayoress. She will sail for New York 
on October 22nd.” (The omniscient Dexter is wrong by some 
thousands.— Dr Blidge.) 

Minnie Hauk is at present in Paris, engrossed in the study of 
oratorio. She has already accepted twenty-four oratorio engage- 
ments for the autumn in the largest cities of America, She begins 
with the great Worcester Festival, on September 27, when she will 
sing in Handel’s Samson. On her return from the United States, 
en route for Germany, Mdme Hauk will pay a fortnight’s visit to 


England, 
— Adbertisements, 


SUNG BY MISS ALICE FAIRMAN. 
“4T MORN I BESEECH THEE.” Sacred Song, raptur- 


ously encored at Mdme Liebhart’s Concert, Words by GABRIEL (12th 
Century), Music by MicHaEt B , 1s published, price 4s,, by Duncan 
Davison & Oo., 244, Regent Street, London, W. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND aaa oo og OF THE VOIOB FOR SINGING, 
. ce 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

«‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use asa 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank Moki, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
LE PETIT SOLFEGE, Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price 6s, London: Duncan Davison & 
Oo., 244, Regent Street. 
“This work for educational purposes will be found of inestimable value, since 
is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”— Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valieria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HamMonD & Oo. (late JULLIEN), 5, Vigo Street ; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enri the voice, and removing affections of 


the throat. 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 

and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,andin Dr Copland’s Dictionary of Practical Medicine(Longman & Co,), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over aquarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
ee d. and 2s, 9d., by all Chemists throughout the United Kingdom and 

1é€ Volonies, 
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KARA 


OR (/ THE BEST VAL 


FAINT 











TO THE PROFESSION. 
RACTICE ROOM for Lessons or Rehearsals at RosEy- 


KRANZ’ PIANOFORTE Rooms, 6, Argyll Street, Oxford Circus, W. 


STANDARD and POPULAR VOCAL COMPOSITIONS 
by Sir JULIUS BENEDIOT (words by Lady Jonn MANNERS, Sir W. 
FRASER, JOHN OXENFORD, Henry F. O. CHORLEY, WELLINGTON GUERNSEY, 
The Knia@ur of Morar, &c., &¢.):— 





Now THE SHADES GROW DEEPER 4/- | LOVE AT SEA .., ose eve sam Oh 
SIGHING FOR THEE ... eee ««. 3/- | MINE, THOU ART MINE... see B/- 
A SPRING THovenr... ove .. 3/-| WHY ART THOU SADDEN’D ? vce Sf 
ROCK ME TO SLEEP ... ens + 4/-| NORAH'S MESSAGE .., jas woe 4/- 
Tuk Parting (LA PARTENZA) ... 3/-| Tue EcHO SONG ose are ooo Bf 


~ Zs 
Lr CarNkVAL (with Variations) ... 4/- | WHEN MY THIRSTY SOUL I STFE 4/- 
London: Duncan Davison & Co., 244, Regent Street, W. ; 
And of all Musicsellers. 


NEW DUETS 
VIOLIN & PIANOFORTE. 


SOUVENIRS PITTORESQUES 


POUR 


VIOLON ET PIANO, 
Composfs rt Depiks A MISS LILIAN COLLIER 


PAR 


JOSEPH L. ROECKEL. 


Book 1. Book 2. 
No. 1. DOUCE TRISTESSE. No. 4. DANSE CAMPAG- 
2. ROMANCE. NARDE. 


» | - 
3. ADIEU A CARTHA- 5. REPOS DU SOIR. 
MARTHA. 6. A L’'ESPAGNOLE. 


Book 8. 
No. 7. VALSETTE. 


8. REVE DE BONHEUR. 
9. GAVOTTE JOYEUSE. 








PRICE FOUR SHILLINGS EACH BOOK. 


“Very easy, exceedingly pretty, well written, and most 
effective.” —Review. 


New Duets for Violin and Pianoforte 


M. SAINTON. 
CAVATINA. 4s. | UN SOUVENIR. 6s. 








SCHERZETTINO.4s. FANTASIA ECOSSAISE. 6s. 
TARANTELLE. 4s. _BERCEUSE. 4s. 


New Duets for Violin and Pianoforte 


HENRY FARMER. 
PATIENCE. | PIRATES OF PENZANCE. 


Fantasia on Favourite Airs Fantasia on Favourite Airs. 
from Sullivan’s Opera, 5s.| from Sullivan’s Opera, 5s, 





CHAPPELL & CO., 50, NEW BOND ST.; 





Anp 15, POULTRY, E.C. 
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BOOSEY & GO.5 NEW WORKS. 





Dedicated to BRAHMS. 


SONGS OF OLD IRELAND. 


A Collection of Fifty Irish Melodies, the Words by A. P. Graves, 
the Music arranged by C. Vittrers STanrorD, Price 5s, ; or in 
cloth, gilt, 7s. 6d. 

PREFACE.—The Fifty Irish Melodies comprised in this collection may be 
described as new to English ears. They have been chosen to represent as far 
as possible the various characteristics of the people from which they have sprung. 
Thus, glimpses into the lives of the Irish peasant, fisherman, and mechanic are 
given, and subjects of the remote past have not been neglected, 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE. BARITONE ALBUM. THE TENOR ALBUM. 
THE CONTRALTO ALBUM. 
Containing for each voice, a complete repertoire of the most cele- 
brated Operatic Songs of the last hundred years, including many 
beautiful pieces unknown in this country, indispensable to Students 
and Amateurs of Operatic music. 
keys, unabridged, with Italian and English words. 


‘‘A more useful publication than these collections cannot be conceived.” 
Atheneum, 





Price 10s. 6d., bound in cloth. 


SPOHR’S VIOLIN SCHOOL. 


Edited by Henry Hotmes, with numerous Notes and an Appendix 
by the Editor. 


LOGIER’S SYSTEM 





All the Songs are in the original | 


| Containing 50 CELEBRATED ANTHEMS. 


Or THE SCIENCE or MUSIC, HARMONY, & COMPOSITION. | 


New and much Enlarged Edition, price 12s. 6d. 


The Musical Standard says :—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. Asa guide to the teacher, or for the purpose of private 
study, we know of no better book.” 


NAVA’'S BARITONE METHOD. 
Edited and Translated by his Pupil, C. Sanriey. Price 8s. in cloth. 
“The system is admirable in every respect.”—Atheneum, 
Also PANSERON’S METHOD FOR MEZZO-SOPRANO. 
Price 8s. in cloth. 


SHILLING 
MUSICAL INSTRUCTORS. 


Dr. CaLicorr’s GRAMMAR OF Mesic. New Edition. 








HENNING’s First Book FOR THE VIOLIN (a celebrated German 


Method, including 162 Progressive Exercises), 
Dr. 
Exercises and Part-Songs). 
300SEY’s SHILLING PIANOFORTE TUTOR. 
Best's Frrst OrGAN Book. 
Euxiotr’s NEw Harmonium Tvror. 
Epwarp HowELt’s VIOLONCELLO TuTOoR. 
Casrk’s VIOLIN TuTorR. New Edition. 
Vaccas's SincInG METHop. 
Harron’s Stncinc Tutror ror LADIES. 
Hatron’s Stincina Turor ror Men. 
Kappey’s CLARIONET TUTOR. 
R. S. PRATrEN’s Fiute Tvror. 
Stanton JonES’ Cornet TuTor. 
Case’s EnGuisu Concertina Tutor. 


MUSIC ror tue KINDER-GARTEN. 


Upwards of 100 Hymns, Sones, and Games, 
With Full Explanations, for use in the Kinder-Garten and Family. 
2s. 6d., cloth. 


By Mount. 





LONDON: BOOS 





Spark's Hanpy-Book or Cnorat Sincina (including 156 | 





| 
| 
| 
| Mozart’s TwetrrH Mass, | 
| 


| A GARLAND OF Sones. 


FAVOURITE CANTATAS. 





GeorGE Fox’s Hamiuton TIGHE ... vee ea ste wo I/- 
Henry Hotmes’ Curistmas Day. Words by Keble ... 2/6 
ARTHUR SULLIVAN’s PRopIGAL Son se ke 2/6 
ARTHUR SULLIVAN’s ON SHORE AND SEA 2/6 
F. H, Cowen’s Rosz MAIDEN a 2/6 
F. H. Cowen’s Corsair wee 3/6 
F. Howett’s LAND oF PROMISE ... 2/6 
F, Howe.w’s Sone or THE MontTHS 2/6 
Kappey’s PER MARE Per TERRAM 3/0 
Price 2s, each, or in One Volume, cloth, 7s. 64, 
HANDEL'S SIX ORGAN CONCERTOS. 


Without Orchestra (Second Series). Arranged by W. T. Brsr. 
Of these Concertos Dr. BuRNEY remarked :—‘“‘ Public players on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years.” 


THE CHORAL UNION; 
Containing 40 FAVOURITE PART-SONGS, for Soprano, Contralto, 
Tenor, and Bass, Price 6d. each Voice complete; or in Score, 

price 3s. 6d. 





THE PARISH ANTHEM BOOK. 

In Numbers, One 

Penny each; or in One Volume, 3s. 6d., paper cover ; cloth, gilt 
edges, 5s, Specimen Anthem for One Stamp. 


SHILLING 
ORATORIOS, MASSES, AND CANTATAS. 


HyMn OF PRAISE. Mount or OLIvEs. 
Haypn’s ImperIAL Mass. Watprourcis Nicurt. 
Gounop’s St CEcrLEr. BEETHOVEN’S Mass In C. 
AcIs AND GALATEA, 
Mozart’s Requiem. 
Derrincen TE Deum. 





Rossini’s STaBaT MATER. 
Jupas MAccABAUS, 
MESSIAH. ISRAEL IN Eoypt, 
Bacn’s Passton (MATTHEW). 1/6 THE CREATION. 
Also Boosey’s Handy Editions of Messtan and THE 
CREATION, price 1s, each. 


SIXPENNY MASSES. 


Wesser’s Mass in A, Wesse’s Mass In G. 





or In D, MIssaA DE ANGELIS, 

me In B FLAT Dumont’s Mass. 

ae In F, Missa IN Domrnicls. 
in C, Missa PRO DEFUNCTIS. 


WESLEY’s GREGORIAN Mass, 
th, gilt edges, price 5s. 


i IN D MINOR. 
Or bound in One Volume, clo 


SIXPENNY CHORAL BOOKS. 
Edited by the Rev. C. S. Berg, 

48 Pieces. 

‘tHe CHILDREN’s CHoRAL Book, 44 Pieces, 

Tue GoLpeN Harvest. 12 Easy Part Songs. 

THe Cuitpren’s VocaL Hanpsooxk. Instructions in Part-Singing. 


STANDARD ORGAN WORKS. 


Full Size, bound in cloth. 





ANDRE'S ORGAN Books, 2 Vols, (92 pieces) each 6/0 
Hesse’s OrGAN Books. 2 Vols, (55 pieces)... «» each 6/0 
Smart’s OrGAN Book. 12 pieces ch wee rT | 
SmaArt’s ORGAN STUDENT ... i ose 5/0 
Smart’s PRELUDES AND INTERLUDES (50) 2/6 
Harron’s ORGAN Book. 12 pieces ee 7/6 





FOR THE ORGAN. 


ARTHUR SULLIVAN’s Lost Coorp and F, H. Cowen’s Berrer LAND. 
Arranged by Dr. Spark. Price 2s. each, 


EY & CO., 295, REGENT STREET. 
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